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NOTICE. 


Electrotypes of the pictures of the following-named art- 
asts will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During the past four years these pictures have appearea 
in this paper, and their excellence has been universally com- 
mented upon. We have received numerous orders for elec- 
trotypes of the same, and publish the subjoined list for the 
purpose of facilitating a selection, 

A new name will be added every week: 


Clara Morris, William Mason, 


Adelina Patti, 


Sembrich, Mary Anderson, P.S. ar 
Scalchi, Sara Jewett, Neupe: 

Trebelli, Rose Coghlan, ey de Blanck, 
Marie Roze, Chas. R. Thorne, Jr., Dr. —_ aas, 
Anna de Bellocca, Kate Claxton, Max Bru 


Etelka Gerster, Maude Granger, L. G. Gottschalk, 


Nordica, Fanny Davenport, Antoine de Kontski, 
Josephine Yorke, janauschek, S. B. Mills, 
Emilie Ambre, Genevieve Ward, E. M, Bowman, 
Emma Thursby, May Fielding, ag Bendix, 
Teresa Carrefio, Ellen Montejo, td Sherwood, 
Kellogg. Lilian Olcott, Sta 

Minnie Hauk, Louise Gage Courtney, ap McCullough, 
Materna, Richard Wagner, Ivini, 

Albani, Theodore Thomas, — 7. Raymond, 
Annie Louise Cary, Dr. Damrosch, ester Wallack, 
Lena Little, Campanini, McKee Rankin, 
Murio-Celli, Guadagnini, Boucicault, 


Chatterton-Bohrer, Constantin Sternberg, Osmund Tearle, 


Mme. Fernandez, Dengremont, Lawrence Barrett, 
Lotta, Galassi, Rossi, 

Minnie Palmer, Hans Balatka, Stuart Robson, 
Donaldi, Arbuckle, ames Lewis, 
Marie Louise Dotti, Liberati, Edwin Booth, 
Geistinger, Ferranti, a Treuman, 
Catherine Lewis, Anton Rubinstein, C. A. —— 
Blanche Roosevelt, Del Puente, Montegri 

Sarah Bernhardt, Joseffy firs, Helen Ames, 
Titus d'Ernesti, Mme. "iain Rive-King, Marie Litta, 

Mr.& Mrs.Geo. Henschel, Hope Gienn, Emil Scaria, 

Ivan E. Morawski, Louis Blumenburg, Hermann Winkelmann. 











R. ABBEY is to have a benefit next Monday at the 
M Metropolitan Opera House, when a very attractive 
programme will be interpreted. It is our heartiest wish and 
that of every right-minded person that this benefit should 
be one of the most successful on record. Mr. Abbey has 
pluckily pulled through the season notwithstanding its many 
disappointments and the great losses he has been subjected 
to. It is, therefore, only right that the directors of the opera 
house and the opera-going public should see to it that he 
has such a generous benefit offered him as might do any- 
body's heart good. It is said that Mr. Abbey has made a 
new proposition to the directors, which if accepted will no 
doubt lead to an arrangement whereby he will again be the 
manager of the Metropolitan Opera House for next season. 


HE large sale of tickets for the forthcoming Wagner 
T concerts proves that the musical taste of the metropolis 
is farther advanced than what might be believed. While 
light popular music has its thousands of votaries, serious 
works of art requiring study to be understood and appre- 








ciated, find numerous enthusiastic admirers. Time was 
when the very name of a Wagner composition in this coun- 
try seemed a bitter musical pill which no one would touch, 
but thanks to the rapid growth of musical taste here, no 
music is more welcomed and enjoyed now than the so-called 
music of the future.” The namby-pamby operas that 
pleased our forefathers are no longer endurable to the en- 
lightened public of our time, for virility is one of the requi- 
sites for music that hopes to exist after fickle fashion shall 
have forsaken it. Wagner's music appeals to men of strong 
intellect and great heart. 
PERATIC discords were the order of the day on Satur- 
day. At the Metropolitan Opera House the doors 
were closed, and no matinee performance was given owing 
to the illness of Mme. Trebelli, who had been advertised to 
appear in “Carmen.” Mr. Abbey made a desperate effort to 
get up a cast of some opera, and found that he could only 
mount “ Le Prophéte,” but Mme. Scalchi declined to sing in 
this heavy work, on the plea that she had just eaten an un- 
usually hearty breakfast. Thus it happened, in spite of Mr. 
Abbey’s good intentions, that the spring season at the 
Metropolitan Opera House flickered out like a candle. Mr. 
Abbey’s benefit will not, however, suffer thereby. 

All was not peaceful at the Academy of Music, either, for 
the chorus singers had some complaints to make against 
Mapleson. They demanded the week's salary when they 
should have sung in Cincinnati, but which performances 
were not given because of the riots there. Mapleson offered 
to pay half a week, but the singers did not appear satisfied, 
one of the leaders calling him a “bad man.” Moreover, the 
orchestral players were dissatisfied, all on account of the Cin- 
cinnati riots, which evidently played the deuce with matters 
generally. Mapleson was not at all disturbed by these de- 
monstrations. He has been through the same mill too many 
times to be troubled by disaffected members of his troupe. 
All these matters, however, go to prove how uneasy is he 
who wears an operatic manager's crown. 

HE National Association has finally started on the two 
parallel highways which must of necessity lead it to a 
prosperous and influential career. The two things which 
most concern the musical profession of this country to-day, 
and will permanently concern it, arethe better preparation 
of its members for their work as teachers, and the fostering 
of American talent, native and resident, for composition. 

If the Association will improve its present opportunity to 
establish a system of examination and conferment of de- 
grees, which shall encourage those preparing to teach, and 
those already teaching to the best of their ability, to strive 
to reach a proper level of attainment for their vocation, it 
will do a great work toward the future high status of the 
musical profession in this country. 

There is now little doubt that the National College of 
Teachers, or some association of first-class teachers under 
another name, having the same objects in view as proposed 
by Mr. Bowman in his presidential address at Providence 
last year, will be organized at the Cleveland meeting in July ; 
and this organization, if rightly conducted, we predict will 
exert a beneficial influence which will increase from year to 
year not only on the teaching branch of the profession, but 
also on the artists, and especially on the public, whose 
musical taste is elevated or depressed more by the teachers 
than by any other influence whatsoever. 

When it is remembered that an estimate in round num- 
bers places the amount of money annually spent in 
musical training, including the interest on the amount in- 
vested in the instruments, &c., to carry on this training is 
over $100,000,000, the importance of the steps being taken 
in regard to teachers’ certificates and the upbuilding of the 
profession upon whom this vast amount of money is to be 
judiciously or injudiciously expended is not likely to be 
overestimated. 

The other and equally important matter to which the 
Association is giving its attention, the encouragement of an 
American School of Composition, is a most timely and com- 
mendable step. 

This country will just as surely develop a distinctive 
school of composition as it already has a distinctive type of 
character. 

That this school will be of a composite character there 
can be no doubt, but the chances are that, while it will not 
be an entirely new and original school, yet it will finally 
include the best of the older ones, and be measurably free 
from their objectionable features and prejudices. 

These two lines of effort, the encouragement of our own 
teachers and composers, will, we repeat, command the 
respect and enthusiastic support of all having the interests 
of true musical art at heart. 








The Greenwich Literary Society will close their sea- 
son on April 23 with an entertainment and reception at the Lex- 
ington avenue Opera House. The entertainment will consist of 
a representation of ‘‘ The Chimes of Normandy.” 

















TH E RACONTEU R. 
AMPANINI is wenelae | pale and thin. 


The reason for his change from luxurious embonpoint to the 
lean and hungry look of the editor of a moribund musical journal 
arises from a serious difference with his cook. 

The once famous tenor no longer enjoys his delicious macaroni 
and Parmesan cheese which that culinary artist was wont to serve 
up to him in overflowing platefulls that resembled nests of beau- 
tiful white angleworms struggling in pools of brownish gravy. 

He has had to come down to roast beef and trimmings, and 
thinks that after all this is a very hard world to live in. - 

Campanini’s cook hilariously rejoices under the appellation of 
Carlo Lazzarini, and he lives over that choice resort for congenial 
musical spirits, Signor Buchignani’s café on Third avenue, and 
nightly indulges in the world-famous drink of champagnino 
which ‘‘ Bucky” used to make for Garibaldi, and send to him 
over the sea in generous kegs. 

Lazzarini was engaged by the tenor in Milan at $30 a month 
and expenses, and he went to Campanini’s home in West Thirty- 
fourth street, and daily got up gorgeous spreads for his employer 
and his friends at 3 A. M., if necessary. 

The appetite-tempter was accustomed to be awakened from 
peaceful slumber at any unholy hour and prepare a banquet, so he 
was not surprised on one occasion in the purlieus of two o’clock to 
hear his bell ring and Mrs. Campanini'’s maid order a bowl of 
broth. 

Lazzarini quickly put all the fires under way, and imagined that 
Campanini was accompanied by a host of friends and wanted to 
feast like a prince. 

He was going to prepare for the tenor something particularly 
edible, when the maid reappeared on the scene and explained that 
her mistress only wished some broth for her cat that was under 
the weather. 

Lazzarini executed a war dance, stood on both ears at once, 
and intimated that he was no “ bloomink low macaroni” to cater 
to feline palates. 

But the cook’s tribulations did not end here. 

He was degraded to the condition of an errand boy, and wore 
out a brand new $15 suit of clothes and a pair of buckskin gloves 
in carrying heavy bouquets to the opera-house for Campanini 
and then lugging them wearily back again to have them worked 
over for the next night’s performance. 

The cook became disgusted with this state of affairs, and asked 
the tenor to pay his passage home, according to contract. 

Lazzarini says that about 11 o’clock one morning the tenor sent 
a messenger to his house with instructions for him to buy a pas- 
sage ticket immediately. 

He dispatched a faithful courier to the steamship office and 
made the pleasing discovery that the vessel had already sailed that 
day at five o'clock ! 

Crushed again, Lazzarini proceeded to invoke the terrors of the 
law against his arch-enemy, his employer, and he wrote to coun- 
selor Uolla to sue the clever Campanini for his passage-money. 

When Lazzarini made a visit to the lawyer the following day, 
heen countered the tenor just leaving the lawyer’s room, and when 
the cook got inside the office the legal luminary declared that he 
would have nothing to do with the case. 

Foiled at all points, Lazzarini, who now swears by Martinelli on 
a salary of $70 a month, is in despair what to do. 

He scoffs at Campanini’s recommendation that he used to ‘‘ set 
‘em up” to his friends and waste the costly wines and viands en- 
trusted to his care, and if there is any virtue in the right and left 
arms of the law to recover the money which he says is due him he 
proposes to invoke them with a mighty invocation. 

Meanwhile, Campanini has laid in a stock of sand-clubs, Gat- 
ling guns and 44-calibre, self-cocking Smith & Wessons, and if 
Lazzarini gets in his way he will probably make daylight and star- 
light shine through him like an electric light through a pape of 
glass. 

















Miss Emma Thursby has returned from her concert 
tour under the management of Maurice Strakosch. She has ap- 
peared in 100 concerts, singing as far West as Omaha and South 
to Norfolk, Va. On Monday Miss Thursby began a brief tour 
in the New England States, and. will sail May 1 for Europe, 
where she will remain all the summer, having arranged for an 
extensive concert tour under Mr. Strakosch’s management. She 
will sing in London with the Philharmonic Society, in St. Peters- 
burg, Vienna and in the principal cities of the European Conti- 
nent. 








100 Music “TEACHERS WANTED.—Apply at American 
Teachers’ Bureau, St. Louis, Mo. 
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Agnostino Susini. 
(Obiit 1884.) 

There was a time when laureled by sweet fame 
You stood in youth’s magnificence and pride, 
Your glorions tones now charmed, now terrified, 

And throngs attentive marveled at your name. 


Then the sere autumn of existence came, 
The meed of praise no longer could abide, 
And to the world, estranged and cast aside, 

Your artist-soul no future praise could claim. 


But I remember the triumphant past, 
The charm and splendor of your perfect art, 
When on your brow was shrined all manhood’s bloom. 


And, as the years pass on, I come at last 
To place, while sorrow thrills me to the heart, 
This humble flower of song upon your tomb. 
F. S. SALTus. 








Wisdom from Ecclesiasticus. 


“ Pour not out words where there is a musician, and show not forth wis- 
dom out of time.”’ Ecclesiasticus iii. 4. 


ESUS, the son of Sirach, and the grandson of 
Jesus, was a man of close observation, who, in the days 
when the Jews had returned from exile, made a collection of 
wise sayings as the result of what he had seen and learned. 
And yet they were not wholly his own. The grandfather had 
begun them and Sirach continued the compilation. They were 
finally completed and given to the world under the title: “ The 
Wisdom of Jesus, son of Sirach,” or otherwise called “* Ecclesi- 
asticus,” and now forming one of the books of the Apocrypha. 

The words of the quotation are not, therefore, merely the re- 
sult of one man’s observations ; they are the combined conclusions 
of three men, each of whom was in his day famous for his 
ability as an observer, for his well-balanced mind and the wisdom 
of his deductions from the lessons of every-day life. 

The words here taken from Ecclesiasticus indicate clearly that 
that form of modern torture known as the talker, the conversa- 
tionalist or the interrupter, as the case may happen, is not wholly 
modern. He lived in the days of the ancient Hebrew as well as 
in the present time of the Philistine. He had the same love of 
his own voice, the same devotion to his own importance, the same 
motive power relative to the need of airing himself and writing 
himself down an ass. 

In accord with the present pulpit method of an interpretation 
of the text it is desirable that a right meaning, or the natural and 
proper one, should be assigned to the words we are considering, 
and first negatively. The injunction that one is not to pour out 
one’s words in the presence of a musician does not at all imply 
that you are not to speak if he happen to be talking at a street 
corner or in the corner of a parlor. It does not mean, in all 
probability, that one must not speak at a Koster & Bial or a Theiss 
Sunday night concert. 

The sense evidently intended to be conveyed by the writer of 
the text is that people ought to know enough to hold their tongues 
when music is going on which common politeness and decency 
require should be listened to with respectful attention. This is 
the lesson of the first part of the quotation. 

When one attends a concert, one attends to listen to the music. 
If one do not find the music to his taste, it is one’s business to 
keep quiet. If one donot wish to listen under such circumstances, 
one has the privilege of withdrawing quietly and unobtrusively 
from the room. 

Some people are so supremely void of the first principles of 
philosophy called common-sense that they insist that if they are 
bored at a concert, or a recital, or a musicale, they have a perfect 
right to kill time by conversation. Such persons are entirely at 
fault. The purchase of a ticket for such an occasion carries with 
it a tacit agreement that the buyer shall behave himself in an or- 
derly manner. It by no means conveys the privilege of an inter- 
ruption, If the law were to be invoked, one who insists upon 
conversation under such conditions could be forcibly ejected from 
the house. 

Yet there are people and people who attend places of musical 
amusement and let their tongues go waddling about with all the 
clatter of geese that have escaped from the pen and are having a 
good cackling old time of it. Their tongues wiggle and waggle 
and go tittle-tattle with all the gusto of a windmill let loose on a 
windy day. And they do enjoy it so much! They become more 
interested in themselves than ever and go prattling along as if 
heaven had made a concert hall for their express purpose, and 
had fixed the acoustics for their own garrulous voices ! 

These people are so unconscious, too, of their own graceless 
proceedings ! If one in front of them happens to look around 
and scowl or give any token of disapprobation, the jabberers are 
totally oblivious of what is intended, and in nine cases out of ten 
will themselves look to see what in the world that person in front 
is staring at so awfully, you know. And then they turn back 
just in time to resume the chopping of their jaws and the un- 
bridled audacity of their tongues. 

This same kind of a performance goes on at musical and at 
social gatherings when a musician is playing at the piano or when 
some musical’performance is the order of the moment. To be 
sure, there are musicians who are unmitigated bores. But is not 
the lady of the house—laying aside all consideration of the mu- 
sician—to be taken into one’s thought ? Surely, she is the hostess, 
has extended the invitation which has given the guest his sole 
right to be present, and she should not be told plumply : ‘‘ I don’t 








like this musician; he is abore. I want to talk, and talk I will.” 
That is the proper interpretation to be put upon the matter. 

People of essential cultivation do not do this thing. They have 
some regard for the musician ; they have some consideration for 
their hostess ; they have a good deal of respect for themselves. 

The whole matter is based upon the conclusion to be drawn 
from the second part of the wise saying of the son of Sirach, 
which heads this article: ‘‘ Show not forth wisdom out of time.” 
In other words, there is a time for all things. A lecture on 
metaphysics is out of place at a prayer-meeting ; it is more fit 
there, however, than is conversation in the midst of music. The 
two are entirely at variance with each other; music is thereby 
made a dissonance, even a discord ; it is utterly ruined. Far bet- 
ter were it that there were no music. A musician, who is inter- 
rupted by conversation should promptly and politely rise from his 
instrument. If there be singing, the singer should at once cease 
his notes and quietly resume—conversation. 

One hint an evening of this kind will, it is warranted, eventu- 
ally break up the most garrulous talker; if the hint does not, 
the others present should, and probably will, break his neck. 

The son of Sirach puts the matter very mildly, for it is not 
every interrupter of music who commits the sin by the utterance 
of wisdom. It is generally only frivolous gabble. That is per- 
fectly proper in its way, at the proper time. Even words of pro- 
found wisdom, however, are wholly out of place when music is 
going on under the conditions already referred to. Those who 
wish to converse under such circumstances should have the cir- 
cumstances altered—they should have a hall of their own, and 
talk themselves to death. Otherwise they should religiously 
remain at home. 

Much of the conversation at these times is undoubtedly due to 
gross negligence on the part of those engaged in it. They 
should, then, correct themselves of a vicious habit. If they 
do not musicians and singers have it in their own power to put 
an end to the annoyance. Let them stop in the midst of a phrase ; 
the more pronounced the manner the better the lesson and the 
more apt to be remembered. Then those who have not the hide 
of the rhinoceros will repeat softly to themselves, as they go to 
sleep on that eventful night, the wisdom of the son of Sirach : 

“Pour not out words where there is a musician, and show not 
forth wisdom out of time.” 








“ Lohengrin.” 





H. T. Finck (IN THE FORTHCOMING ‘‘ WAGNER HANDBOOK”). 


F Liszt rendered valuable service in popularizing 

‘* Tannhauser,” still more was this the case with ‘‘ Lohen- 
grin,” which was first performed under his direction at Weimar 
on August 28, 1850, the text having been completed in 1846 
and the music in 1848. At this period of his life Wagner had 
become so dissatisfied with the artistic life of the time, that he 
concluded that a reform in theatrical affairs could only be at- 
tained through a general political convulsion ; and he accord- 
ingly took part in the revolution of May, 1849, and was in 
consequence obliged to leave the country as a fugitive. On 
his way to Paris he stopped at Weimar, where he heard a re- 
hearsal of ‘‘Tannhiuser” under Liszt, in whom he at once 
recognized his ‘‘ second self,” ashe expresses himself. ‘‘ What 
I had felt in conceiving this music he felt in executing it ; 
what I wished to express in writing it, he announced in making 
it sound,” 

For two years and five months after its completion ‘‘ Lohen- 
grin” remained unknown to the world, when Wagner’s eye fell 
on the ‘‘forgotten” manuscript. His previous scores had 
been so often returned to him, sometimes unopened, that he 
had almost lost hope that the world would ever understand his 
new language. ‘‘ Suddenly,” he says, ‘‘I felt compassion for 
these tones on the death-pale paper which were never to be- 
come a reality. Two words I wrote to Liszt; the answer to 
which was nothing less than the news that preparations for its 
performance were being made on the largest scale permitted by 
the limited resources of Weimar.” The first performance at- 
tracted the attention of all Germany, very much as the Bay- 
reuth festivals did in subsequent years ; but although some 
new friends were won for the cause, the general public re- 
mained indifferent. Liszt accordingly resorted to another 
weapon—the pen of the critic and analyst; and the result 
was that wonderful essay on ‘‘ Lohengrin,” which accomplished 
for Wagner what Schumann’s criticisms and prophecies did for 
Chopin and Brahms. 

At the present day, when ‘‘ Lohengrin” is known and ad- 
mired throughout the civilized world, it is easy to echo senti- 
mental words of praise. But when Liszt first spoke in favor 
of Wagner, the latter was regarded as an eccentric iconoclast 
an enemy of all that is true and beautiful in music; and the 
verdict of criticism was quite as hostile as a quarter of a can- 
tury later in regard to the Nibelung tetralogy. It required all 
the courage of his artistic conviction to enable Liszt boldly to 
place Wagner above Gluck, Weber, and all other opera com- 
posers, in regard to the essential qualities required by a 
dramatic composer. He pointed out that the text is a ‘‘ dra- 
matic work full of beauties of the highest order ;” that here- 
after the habit of supplying silly libretti to composers will be 
abolished ; that the difficulties of appreciating these new operas 
lie not so much in their structure, as in the fact that singers 
and audience alike are as yet unfamiliar with the new style ; 
that everything commonplace is excluded ; that Wagner is not 
only conscientiously in love with art, but that ‘‘the noble and 





secret wound of fanaticism for art devours his heart ;” that in 
his eyes there are no singers, no prima donna or basso con- 
tante, but only roles, wherefore he finds it quite in order that 
the leading female singer should pause during a whole act, 
taking only a pantomimic part in the action; that the orchestra 
mirrors and expresses the emotions, passions, and most subtle 
psychologic changes in his characters—the utterance of hatred, 
the rage of revenge, the whispering of love, the ecstasy of 
worship. 

These and many other things Liszt pointed out, thirty-four 
years ago, which are now universally conceded, but which at 
that time made the barbules of all the critical quills stand on 
end. History repeats itself. When the last part of the 
‘*Nibelungen” was first given in Vienna in 1879, the well- 
known critic, Dr. Hanslick, pathetically alluded to the “ tor- 
ture” of having to listen to all this stuff, and write about it 
too. Thirteen years before this another well-known critic, 
Otto Gumprecht, complained in a leading Berlin paper about 
the ‘‘ cruel critical duty ” which compelled him to listen to the 
‘‘whining ” and “‘ chilling” music of ‘‘ Lohengrin,” and “‘ to 
have his ears tortured during three hours by one of the most 
pitiless of all composers.” It took ‘‘ Lohengrin” no less than 
nine years to reach Berlin ; and the same manager who then 
waited so long has repeated his wise policy in the case of the 
‘* Nibelungen,” which he persistently refused, until the enor- 
mous success of Neumann’s performances in Berlin absolutely 
compelled him to change his policy. Owing to his incompe- 
tent management, none of Wagner's operas are so well rendered 
in Berlin.as in Vienna, Munich, Leipsic and Hamburg. And 
yet the official list of performances given at the Imperial Opera 
in Berlin during 1882-1883 begins with Wagner, to whom 
thirty-two nights were devoted ; the next six composers being 
Mozart with twenty-one, Meyerbeer eighteen, Lortzing 
eighteen, Bizet eighteen, Weber sixteen, Gluck eleven. The 
whole number of performances given was two hundred and 
thirty-seven, of which only twenty-four were devoted to those 
Italian composers whose popularity once prevented Wagner's 
operas from being accepted. TZempora mutantur ! 


“Tristan and Isolde,” 


In strict chronologic order ‘‘ Rheingold” and ‘‘ Walktire,” 
the first two dramas of the tetralogy. ought to follow ‘* Lohen- 
grin.” Wagner interrupted the composition of the ‘‘ Nibelun- 
gen” when he had finished the second act of ‘‘ Siegfried,” 
because he could only hope for the realization of his plans 
in the distant future, and felt the necessity of preserving some 
connection with theatric life by means of one or two operas 
complete in themselves. The result was ‘‘ Tristan and Isolde” 
and ‘‘ Die Meistersinger,” which will accordingly be considered 
first, sO as not to separate the parts of the tetralogy. 

Perhaps the most regrettable circumstance in Wagner’s life 
is the fact that for five years following the completion of 
‘*Lohengrin” he entirely abandoned composition. The first 
years of his exile were’ spent in Switzerland, where he devoted 
most of his time to-literary work. It cannot be denied that 
the essays and treatises of this period, among which are ** Art 
and Revolution,” ‘‘ Art and Climate,” ‘‘ The Art Work of the 
Future,” ‘‘ A Communication to my Friends ” (autobiographic), 
‘*Opera and Drama,” rank with the very best zsthetic and 
critical literature of all times and nations, But another opera 
like ‘‘ Lohengrin” would have been of even greater value. 
There are men living who could deduce his art-principles from 
his works almost as well as he did it himself, but no one who 
could write a new ‘‘ Lohengrin.” 

The date of these theoretic treatises completely disproves the 
oft-repeated assertion that Wagner first reasoned out his art- 
principles, and then applied them to his works. Years before 
their appearance he had already, in the ‘‘ Dutchman” and 
‘* Tannhauser,” laid the foundation of his new musical structure, 
the novel features of which suggested themselves to him in the 
heat of musical inspiration and through observation of what 
was most artistic and dramatic in the work of his predecessors, 
Even in the weaker productions of frivolous writers he ac- 
knowledges that he often discovered to his delight passages 
of a definiteness of melodic expression which allowed the 
vocalist-actor to produce an effect never equalled by an or- 
dinary actor; while, on the other hand, in the most important 
works he was pained to find the frivolous and commonplace 
side by side with what was noble and perfect. His aim was 
conscientiously to avoid the former and strive for the 
latter, 

‘* Tristan and Isolde” is the work in which his aspirations 
and principles are most fully embodied. ‘‘ This work,” he 
says, ‘‘I am willing to submit to the severest tests that result 
from my theoretic assertions ; not because I formed it in accord- 
ance with my system—for all theory was completely forgotten 
by me—but because here at last I moved about with the ut- 
most freedom and the most absolute disregard for every theo- 
retic consideration, in such a manner that in the course of exe- 
cution I became aware that I went far beyond my system.” In 
‘* Tristan” there are no repetitions of words, no distinct lyric 
forms and choruses, as in the earlier works. There is no mel- 
ody that exists for its own sake, although the whole drama is 
pervaded by one long and uninterrupted flow of melody, and 
those who cannot hear it must be likened to the man who could 
not see the forest on account of the’trees. What Wagner said 
of Beethoven applies still more to his own ‘‘ Tristan”: ‘* Here 
there is nothing that is adventitious, no framework for the mel- 
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ody ; but everything becomes melody, every part of the accom- 
paniment, every rhythmic note—yes, even the pauses,” 

‘* Every part of the accompaniment is a melody.” That ex- 
presses it precisely, And the polyphonic art with which these 
melodies are united, intertwined, and displayed amid ever- 
varying effects of orchestral illumination and coloring, is some- 
thing which no previous composer had attained.- What a ka- 
leidoscope for colors, Wagner's orchestra is for sounds. 
But while colors afford little besides gratification of a sense, 
these tones speak to the heart with the force of intense ele- 
Action there is little in ‘‘ Tristan,” except 
in the first act. But the essence of the drama is not action, 
physical movement, but the play and development of emotion. 
Fault has been found with the long pauses in the action, filled 
But hear what Dr, Stone says 
about Salvini, the greatest living actor: ‘‘The individual 
words came about one a second, and the pauses were astonish- 
ingly long. They frequently amounted to four, several times 
and at the great crisis of the play, to seven continuous 
And yet there was no sense of delay or of interrup- 


is 


mental passion. 


up with music and pantomime. 


to five, 
SCC onds, 
reverse.” If this is true in the spoken 
in the music drama, in which the or- 


the 
drama, how much more 
chestra not only assumes the explanatory function of the Greek 
chorus, but analyzes the feelings and motives of the characters 


on the stage with the psychologic subtlety of a modern novelist. 


PERSONALS. 


—_—_——__»___—_ 


tion, but quite 


Happy MARIE VAN ZANDT.—Marie Van Zandt is re- 
ported to have made a contract to sing in Russia from December 
15 to the end of February, 1885, She will receive nine hundred 
dollars each time she appears. To be a singer is to enjoy one’s 
sell, 

SILLY SPANIARDS. The peculiar reason given for the 
recent hissing of the Italian tenor Masini by the good people of 
Madrid is that he had unfortunately accepted the present of a 
horse from King Alphonso. 

HONORED ABROAD,.—Caryle Petersilea, the Boston pian- 
ist, seems to have met with greater success in Berlin than he has 
hitherto done in the city of the hub, This is only another in- 
stance showing that, in order to gain the heartiest appreciation, 
an artist must often get out of the reach of both his friends and 
enemies, so that he can appeal to thoroughly impartial hearers. 

“PARSIFAL” IN MUNICH.—The four singers who are 
to sing in the ** Parsifal”’ representation, to be given in Munich 
on the 24th of this month, are Mlle. Malten, Andry ; Gudehus, 
Parsifal ; 


Herman Levi leads the orchestra. 


Herr Siehr, Am/fortas, and Herr Fuchs, Gurnemanz. 


A RISING COMPOSER.—Francis Thomé seems to be a 


rising abroad. A festival was recently organized in 
his honor at Anvers, when Thomeé directed the orchestra himself 


Peter Benoit, the com- 


composer 


and was received very enthusiastically. 


poser of ‘* Lucifer,” led the applause. 
MORE DARING THAN AN ANGEL,—Oscar Comettant has 
an article in Le A/énestrel for March 23, anent the recent per- 


formance in Paris, by M. Pasdeloup, of the first act of ‘ Tristan 
and Isolde.”’ It is astonishing how ridiculous a weak French- 
man can make himself before the eyes of the intelligent musical 
world when he undertakes to write against a man whom he is as 

It takes a Frenchman 
where angels fear to tread, and Oscar Commettant is 
He said, that lis- 
‘ Tristan ” almost killed him, and that 


unable to comprehend as the bat to see. 
to rush in 
no exception to the rule of his countrymen. 
tening to this first act of 
to have had to listen to the two other acts would have been cer- 
tain death. Whata pity it is that Pasdaloup did not play these 
remaining acts ! 

LASSALLE'S SUCCESS,—Belgian journals report a great 
success for the baritone Lassalle, who has lately been singing at 
As Witliam Tell, in Rossini’s 
We should like to 


the Monnaie Theatre, of Brussels. 
opera of that name, he was very impressive. 
hear him in this country. 

A BRILLIANT HARPIST. 


just had great success in a concert at Marseilles. 


Hasselmans, the harpist, has 
It is said he 
thoroughly succeeds in keeping alive the interest in an instru- 
ment that is gradually becoming extinct as a solo instrument. 

A SLIGHT MISTAKE.—The Boston 7Zyanscripi says in 
its last issue that ‘‘ Frederick Clay, the comic-opera composer, is 
ill New York.” Considering that Mr. Clay is in 


England, this is a slight mistake. 


critically in 

A MusicaL DUKE.—The Duke of Edinburgh displayed 
his genuine musical talent during the recent visit of the British 
fleet to Gibraltar. He played in a concert given in aid of the 
widow and children of a bandmaster who had belonged to the 
garrison. ‘The Duke executed the violin part in Gounod’s ‘‘ Ave 
Maria,” and afterward performed Braga’s “ Serenata.” The theatre 
was crowded with a fashionable audience. 

SAINT-SAENS’S SYMPHONY.—Saint-Saénszis reported to 
be working on a grand instrurrental and vocal symphony, which 
will be entitled *‘ Hymne a Victor Hugo.” When it is com- 
pleted, the work will be performed in the large hall of the Troca- 
déro. 

AUDIENCE.—Le Ménestrel thus 
“ As to Ysaye, he enchanted his 


ENCHANTING HIS 
speaks of Ysaye, the violinist 
audience at the Colonne concert, executing Wieniawski’s second 
concerto with an intensity of expression, an irreproachable ex- 
actness and an irresistible drio beyond all praise. 
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beautiful style, and an astonishing staccato. _ His success was as 
complete as could be wished by an artist.” 

POWER OF A NAME.—Mme. Rosa Sucher has appeared 
in Hamburg in Gounod’s “Le Tribut de Zamora,” with more 
than usual success. The part was cleated in Paris by Mlle. 
Krauss. Mme, Sucher’s name always stffices to draw a large 
audience. 

A YOUTHFUL ARTIST.—A child violinist has been giving 
His name is Robert Stearner, 
He is 


concerts in Washington, D. C. 
and he is the grandson of Mrs. Cary Loring, of Boston. 
quite young, yet plays from memory difficult works by Beethoven, 
Mendelssohn, Raff and Bach. He is said to memorize most of 
the music that he hears for the first time, and is quite a prodigy. 

PRAISING A YOUNG PIANISTE.—French journals speak 
with pride of Mlle. Clotilde Kleeberg, a young pianiste, who re- 
cently appeared in a concert at Frankfort, playing pieces by Bach, 
Handel and Beethoven. A sonata by the latter composer was in- 
terpreted in so earnest and reverent a manner as to call forth 
special mention and praise. Frenchmen love to glory in the suc- 
cess of their native artists—and they are right. 

MIGHTY WITH PEN AND BICEPS.,—Adverse criticism dis- 
pleases all the world over. M. Ruegger, musical critic of the 
Journal de Genéve, has had to whip the first violinist of the Or- 
chestral Society of that city, who, disliking some remarks made 
by M. Ruegger concerning his playing, attacked the critic, but 
was very much worsted by the newspaper man. 

A CRoP OF VIOLIN PLAYERS.—Mlle. Marie Boulanger, a 
young and interesting artist, who is a violiniste of real talent and 
a pupil and premier prix of the Paris Conservatory, has been very 
successful in a recent concert in which she has appeared. She 
exhibited herself to the greatest advantage in a concerto by Max 
Bruch and the ‘‘ Ballad and Polonaise” by Vieuxtemps. The 
future seems to be destined to see almost as many female as male 
violin players. 

A PLEASANT EPISODE.—At the Henry Carter benefit in 
Plymouth Church the other day a very pleasant episode occurred. 
This was the presentation to that gentleman of a costly and 
elaborate piece of floral workmanship by the members of Ply- 
mouth choir, in token of their regard and esteem for their re- 
tiring organist. Mr. Carter, in accepting the tribute, said that 
the sight of the beautiful flowers, the presence of so many 
friends and the kindly spirit of the occasion, all brought to mind 
the fact that amid the discordant elements in life there existed 
at all times enough of the graceful, peaceful and harmonious to 
make it truly enjoyable. 

NILSSON’s RECOVERY.—Mnme. Christine Nilsson has now 
recovered from her recent indisposition. She is able to fulfill 
her engagements with Mr. Abbey’s opera company in Philadel- 
phia this week. 

VALLERIA OFF FOR ENGLAND.—Mnme. Valleria and her 
husband, Mr. Hutchinson, sailed for England by the Servia on 
last Wednesday. In spite of the drenching rain, a large party 
of friends went down to the Cunard dock to see them off. 

RAVELLI’S GROWING REPUTATION.—Ravelli, the well- 
known tenor, has been singing with great success in the Theatre 
des Italiens in Paris. He especially pleased both press and pub- 
lic in ‘‘ Martha” and “ Puritani.” 

D’ERNESTI'S ENGAGEMENT.—The excellent 
Mr. Titus d’Ernesti, has been engaged as solo-pianist with the 
Minnie Hauk Concert Company, and leaves New York to-day to 
assume the duties of his new position. 

PASQUALES’S SUCCESS.—Signor De Pasquales, the 
baritone, who made snch a success wherever the Minnie Hauk 
troupe appeared, has left that organization to go to Italy for a 
He will return to us, however, in the fall 


virtuoso, 


short period of rest. 
season. 

MERITED PRAISE.— A_ picturesque personage in 
‘* Orpheus and Eurydice” is /##o,which has been admirably por- 
trayed during the season by Miss Amelia Somerville, a handsome 
woman, a painstaking actress and a good singer. She is under a 
lucrative engagement with Miles and Barton, and plays this week 
with the company at the Third Avenue Theatre. 

CAMPANINI'’S NEW DEPARTURE.—Signor Campanini 
intends to appear in this city in a new character next fall—viz., 
as a manager of a ballet troupe. He wishes to bring the La 
Scala ballet over here, and have Manzotti, who wrote ‘‘ Excel- 
sior,” to write new ballets for him, But with all this, he intends 
to sing in concerts to be given after each ballet, and between the 
scenes of the ballet he wishes to have grand (?) symphonies 
(symphonies and ballets go well together), played by an orchestra 
to be engaged here. He leaves for Italy at the end of the pres- 
ent month, but is now making arrangements to secure the Acad- 
emy of Music from the first week in September until the open- 
ing of the opera season next autumn. Signor Campanini will, 
no doubt, be welcomed rather as a ballet manager than a singer 
after this season. 


FURSCH-MADI’s ENGAGEMENT.— Mme. Fursch-Madi 
has been engaged for the May Festival to be held in Philadel- 
phia. This is pleasant news for Philadelphians, as Mme. Fursch- 
Madi is an artiste always worthy of being heard. 

A CABLE “Guy.”—‘“ Mr. Gye and Mme. Albani nar- 
rowly escaped arrest at Antwerp, where the police mistook them 
for two professional forgers, to whom they were said to beara 


strong likeness. They managed to avoid the unpleasant experi- 


He has a_| ence only by bolting into the theatre, where they were identified 





by their friends, with profuse apologies from the authorities.’ 
We quote the above under the impression that it is a “guy.” 

ANTON’S APPEARANCE IN NEW YORK—Signor Anton, 
Col. Mapleson’s new tenor, will make his first appearance in 
this city on next Monday, at the Academy of Music. He will 
sing either in ‘‘La Favorita” or “Il Trovatore.” Judgment 
upon his merits may be suspended until he has proved to a met- 
ropolitan audience what he can do. 








Louis Blumenberg, Violoncello Virtuoso. 
OUIS BLUMENBERG was born in Baltimore, 


Md., some twenty-six years ago. He began the study of 
the violoncello in his native city when about ten years of age, 
and made very rapid progress up to the time he made his début 
before the Baltimore public. He was then only thirteen years old, 
and was obliged to perform on a violoncello of limited size, and had 
to sit on a very low chair, owing to his small stature. After this suc- 
cessful début, which astonished all the musical di//etanti, and even 
surpassed the most sanguine expectations of his friends, he retired 
into obscurity with the aim of studying his chosen instrument to 
the fullest extent. 

The opportunity for his appearance inpublic as a mature 
artist presented itself when Mr. Mapleson, of London, organized 
a concert company, at the head of which was the eminent so- 
prano, Mme. Marie Roze. Mr. Louis Blumenberg was the chief 
instrumental soloist in this company, and his début in New York 
city, in Steinway Hall. drew forth the highest encomiums of the 
Me:ropolitan press. His success throughout this tour was 
unparalleled. 

Among the splendid concert organizations in which Mr. 
Blumenberg has appeared are the following; the Emma Thursby 
Company, under the management of Maurice Strakosch; the 
Joseffy concerts, in which he absolutely divided the honors with 
this remarkable pianist ; the Etelka Gerster Company, under the 
management of Max Strakosch ; and his last season with Marie 
Litta (lately deceased), which was one continuous triumph through- 
out the United States and Canada. In all the large cities in 
which he has appeared, the press has unanimously voted his play- 
ing as the most remarkable on this most difficult of all solo 
instruments. 

The following opinion is from the pen of the able critic and 
gifted composer, Mr. H. W. Nicholl, who is now connected with 
the MusicaL Courigr, Mr. Nicholl writes: ‘‘Of Mr. Louis 
Blumenberg, the violoncello virtuoso, it can truly be said that 
he is a remarkably talented artist, and has carried his study 
of his favorite instrument the highest degree of per- 
fection. His playing exhibits qualities that are very rare, 
except in the most gifted musical organizations, and he performs 
with equal facility and conception mere show pieces and the most 
sterling works of classical writers. His execution is unlimited, 
his tone large and voluminous, and he plays with an expression 
that also appeals to the general public. His command of the 
finger-board, up to the highest notes, is absolute. No performer 
residing in this country is his equal in all the qualities that go to 
make up a really successful violoncello virtuoso. His future is 
certain to be greater than even his friends anticipate, which is 
saying all that needs be said. His repertoire is extremely 
extensive, including compositions by Servais, Dunkler, Popper, 
Davidoff, Schréder, Saint-Saéns, Rubinstein, and all modern 
composers, all of which he plays from memory. Aside from 
his virtuosity, he is a musician possessing a broad theoret- 
ical knowledge of the Divine Art, and moreover, is a man of 
liberal education and refinement.” 

Blumenberg is now on his way to Texas where he will play at 
the Musical Festival in San Antonio on the 24th, 25th, and 26th 
of this month, and in other cities of Texas after the festival. 
From thence he will make a rapid tour, playing in the large cities 
of Mexico, and subsequently in the capital city. 

He is expected back in New York immediately after the com- 
pletion of the concert tour. 








Alphabet of Tenors. 


Let us see, Avamburo is good for the A, 

And B is Baucard?, once fine in his day ; 

For C, Campanini we easily find, 

And D is for Duprez, the best of lis kind. 
Errani, the charmer, will do for the E, 

And the splendid Fraschini ’s the F you can see. 
For G, there’s Guiglini, who perished too young, 
And Himmer’s the H, who in New York has sung. 
The I is for /*/7e, who sang under Max, 

And J is for Jau/ain, whose highest note cracks. 
The K is for Xe¢ten, not very well known, 
While the L is Zefranc, who held ever his own. 
For the M, there is A/ario, peerless, divine, 

And N is for Vourrit, the best in his line, 

For O, Ortolani, is good all agree. 

And the glorious Pancani will go with the P. 
The Q is Querini who lived long ago, 

And the R is Rudini, a wonder we know. 

For S, we have Sa/vi, whose voice is so sweet, 
And T is for Zaméerlik, arduous to beat. 

For U we've Uderti, the pride of his age, 

And Villaret’s V, who has just left the stage. 
The W’s Wachtel, who howled a high note, 
And X the xpression he had in his throat. 

As for Y, there is none for the list that I see, 
But Zane/li will be the right man for the Z. 
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Italian Opera. 


Metropolitan Opera House. 


“IL TROVATORE.” 

N place of the often advertised opera, “‘ Romeo 
I and Juliet,” by Gounod, which was to have been presented on 
Wednesday evening, ‘‘ I] Trovatore” was given, which, of course, 
was a great disappointment to the audience. The cause of the 
non-production of ‘‘ Romeo and Juliet” was the indisposition of 
Mme. Sembrich. Mme. Fursch-Madi appeared as Leonora in 
“Tl Trovatore,” and achieved an excellent success. Her acting 
was dramatic and her singing effective. Mme. Lablache, who 
was in good voice, personated the role of Asucena with more than 
ordinary vigor, and was rewarded by enthusiastic applause. 
Signor Stagno, as Manrico, made his usual point in the ** Di 
quella pira,” the high C naturally being redemanded. The encore 
was not given, however, for some time after the curtain had been 
rung down, for Signor Vianesi had left his post and could not be 
brought back at once. The choruses were sung tolerably well, 
but the orchestra's playing often lacked the refinement to be ex- 
pected from efficient operatic performers. 

‘DON GIOVANNI.” 

It was a risky adventure for Mr. Abbey to attempt to produce 
‘Don Giovanni” on Thursday evening, the roth, while his two 
leading sopranos, Mmes. Nilsson and Sembrich, were indisposed. 
Nevertheless, what with sundry prunings and transpositions, the 
opera went pretty well. Mme. Lablache was the Donna Elvira, 
and, considering the role is as unsuited to her as it well could be, 
she scored a gratifying success. Mme. Scalchi’s Zerlina lacked 
in sprightliness, but her singing and acting were effective as 
usual. Both in the ‘Laci darem” and the ‘* Batti, batti"’ she 
appeared to excellent advantage. Mme. Fursch-Madi gave her 
dramatic interpretation of the role of Donna Anna, while Signor 
Kaschmann as Don Giovanni was thoroughly acceptable, if not 
in quite such good voice as on former occasions. Signor Mira- 
bella as Leforello and Signor Stagno as Don Otfavio were about 
as satisfying as formerly. oth the chorus and orchestra were in 
better trim than on many other occasions, so that the performance 
was altogether pleasant and agreeable. 

“LINDA” AT THE ACADEMY, 

Mapleson opened his spring season on Monday night with 
Patti in ‘‘ Linda.” She was assisted by Galassi and Vicini, The 
audience, which was large and enthusiastic, compelled Patti to 
repeat “O luce de’ quest Anima.” Galassi did some excellent 
work, while the tenor seemed to labor under difficulties, although 
the role of Carlo is among the easiest in the Italian répertoire. 


To-night Gerster will appear in ‘‘ Elisir d’Amore.” 





Metropolitan Opera House Concert. 


“GRAND sacred concert” was given on Good 
Friday night at the Metropolitan Opera House by Mr. 
Abbey’s forces, and obtained a fair artistic and financial result. 

The firs. half of the evening was devoted to the production of 
Rossini’s '‘Stabat Mater” under the redoubtable conductorship 
of Signor Cleofante Campanini. The performance was made en- 
joyable through the admirable singing of Mmes. Fursch-Madi 
and Trebelli, who were encored, both after the somewhat trivial 
duet, ‘Quis est homo,” and, individually, after the * Fac ut 
Portem” and the “Inflammatus.” Mme. Fursch-Madi's dra- 
matic and artistic singing of this latter number and her repeated, 
powerful high Cs deserve special praise. Signor Novaro sang 
the bass part fairly and the same may be said of the tenor, Signor 
Stagi. 

The chorus was rather poor, however, and the orchestra still 
more so. Indeed, so unsatisfactory is this latter body of instru- 
mentalists that a concert prelude and fugue by Mr. Otto 
Floersheim, which had been advertised for this occasion, was 
withdrawn by the composer at the rehearsal, as he did not care 
to have his work butchered. Signor Vianesi, who is an excellent 
conductor, but who cannot produce good results from a second- 
rate orchestra, substituted Meyerbeer’s ‘‘ Dinorah”’ overture, 
which fared hardly better than Rossini’s ‘‘Stabat Mater.” The 
rest of the programme was uninteresting. 








Joseffy Concert. 
R. RAFAEL JOSEFFY'’S fourth and last grand 


concert, with the assistance of an orchestra under the di- 
rection of Mr. Theodore Thomas, took place at Steinway Hall 
on last Thursday night, and was, like its three predecessors, ex- 
tremely well attended by a fashionable and enthusiastic audience. 

The programme offered absolutely nothing new nor anything 
that we have not heard performed by Mr. Joseffy before, but it 
had the two redeeming qualities of being rather short and con- 
taining none of the concert-giver’s own compositions. As regards 
its rendering, we must first allude to the fact that the orchestra, 
probaly on account of the recent strong exertions during the 
continuous Wagner rehearsals, was in a rather listless condition, 
and, consequently, played with less brilliancy and also with less 
fire and precision than we are accustomed to from the members 
of the Philharmonic orchestra, This was apparent in the very 


opening phrase of Schumann’s beautiful ‘‘ overture, scherzo and 
finale,” op. 52, and often manifested itself in the more difficult 
parts of this however not over-difficult work, 

Beethoven's finest overture, the one to ‘‘ Coriolan,” a work 
which each one of the performers certainly has played often 





enough, also showed this spirit of indifference, and in the accom- 
paniments to the different pianoforte works it crept out very ap- 
parently, especially so in Litolff's brilliant but superficial scherzo, 
from the ‘‘ Concerto Symphonique.” 

As for Mr. Joseffy, he was in better condition than he seemed 
to have been for some time past. It is true, he did not play the 
Liszt second concerto in A with that finish that we are wont to 
hear in all his performances, for he rather abounded in technical 
mistakes and even committed a serious error of memory, but in 
the magnificent Rubinstein D minor concerto he atoned for all 
this and played considerably better and more powerfully than at 
the recent Philharmonic concert where he performed this same 
work. He was aided in producing the afore-mentioned effect by 
a Steinway grand piano of particular beauty and sonority, and as 
Steinway Hall is of infinitely better acoustic construction than 
the Academy of Music, this may also have had something to do 
with the attaining of a more manly and powerful tone quality by 
the player. 

The concert closed with Litolff's scherzo, one of Mr. Joseffy’s 
cheveaux de bataille, which he played with extreme digital dex- 
terity and with which he obtained his usual success. 








Mme. Helen Hopekirk’s Concert. 
HE fact that the concert given by Mme. Helen 
Hopekirk, the excellent pianiste, at Steinway Hall, on last 
Saturday night was to be ‘‘ her last appearance but one this sea- 
son,” did not seem to greatly have moved an irresponsive New 
York public, as, aside from the usual amount of deadheads, Stein- 
way Hall on the evening in question contained but comparatively 
few paying admirers of the lady's talent. This was greatly to be 
regretted, as the concert programme was quite attractive and its 
performance enjoyable in many respects. 

The opening piece was Mendelssohn's sonata for pianoforte and 
violoncello in B flat, op. 45, in which Mr. F. Bergner interpreted 
the 'cello part in a conscientious and quite satisfactory manner. 
A little less tremolo in the slow movement and a little 
less scratchiness in the fale would, however, materially have 
ameliorated the performance. Mme. Hopekirk played her part 
excellently. Her piano solos consisted of the following six selec- 
tions, all of which were interpreted in Mme. Hopekirk’s best 
style : 
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Next followed an unpardonable outrage on Richard Wagner, as 
his orchestral tone-picture, ‘‘ Siegfried’s Rheinfahrt,” from the 
“* Gétterdimmerung,” was played in a highly-mutilated arrange- 
ment by A. Seid! for pianoforte and string-quintet. That any- 
body should have the courage to attempt such an arrangement of 
music, which, more than any other, requires the entire coloring ca- 
pacity of an orchestra, seems foolish enough, but that‘there should 
be found artists who would try to interpret such blasphemy seems 
incredible. Mme. Hopekirk, above all, was utterly at a loss what 
to make out of the piano part, as not even the horn imitations and 
other orchestral effects were indicated in her interpretation. 

If this number, therefore, must be called extremely unsatisfac- 
tory, the closing number, Schumann’s most exquisite and beauti- 
ful pianoforte quintet, was by contrast all the more enjoyable and 
praiseworthy. Mme. Hopekirk played the thankful piano part 
with accuracy and taste throughout, and Messrs. Brandt, Roeb- 
belen, Schwarz and Bergner did justice to the four-string parts. 
All the performances were abundantly applauded. 








Standard Quartette Club. 
HE “Standard Quartette Club” gave their sixth 


and last chamber music concert of the present season at 
Steck Hall on last Tuesday night before a fair-sized audience, 
The playing of the gentlemen of the string-quartet, as demon- 
strated in their rendering of Beethoven’s beautiful G major quar- 
tet, op. 18, No. 2, and of Haydn's serene and charming D major 
quartet, op. 20, No. 4, was characterized by a considerably better 
ensemble than usual and by a more harmonious blending of the 
instruments, with the single exception of Mr. Bergner, who per- 
sisted in forte passages in forcing the not powerful tone of his in- 
strument into scratchiness. The general execution, however, as 
we said before, was better than heretofore and this may partially 
be accounted for by the fact that the two works chosen for inter- 
pretation do not beleng to the most difficult ones of their kind. 
Between the two string-quartets, Schumann’s fine pianoforte 
quartet in E flat major, op. 47, with the exquisitely beautiful 
slow movement was performed. As the principal instrument was 
in the hands of no less a well known pianist than Mr. S. B. Mills, 
it is hardly necessary to state that it was rendered with skill, con- 
scientiousness and correct feeling. As regards the three strings 
they played well, but as they were about an eighth of a tone be- 
low the pitch of the piano the effect was not as good as it might 
have been. 








Mozart Musical Union. 


HE Mozart Musical Union, an amateur orchestral 
organization of some: sixty-five members, under the con- 
ductorship of Carl Richter Nicolai, gave its second concert of the 
season in Chickering Hall, on Tuesday evening, Aprit 8. The 
programme interpreted was quite interesting, and generally re- 
flected much credit on both the performers and their director. 





’Tis true one of the perceptible defects exhibited was the tendency 
to play out of tune, partly caused by insufficient and inaccurate 
tuning on the part of the members, This defect is, however, 
common to amateur bands. The overture to the ‘‘ Magic Fiate,” 
by Mozart, was, in spite of a lack of perfect intonation, very cred- 
itably; played, and deserved all the applause with which it was 
greeted at its conclusion. Besides this selection, the orchestra 
performed two pieces by Grieg, ‘‘ Heart Wounds” and ‘‘ Spring,” 
Haydn’s fourth symphony in D major, Meyerbeer’s ‘‘ Le Pro- 
phéte ” March, and a ‘‘ Gavotte” (first time) by C. Richter Nico- 
lai himself. 

The same general excellent characteristics were displayed in 
all the orchestra’s playing. Mr. Nicolai’s ‘‘ Gavotte” is graceful 
and pleasing, but cannot lay claim to much originality. 

Miss Grace A. Hiltz was the vocal soloist of the evening, and 
sang Rubinstein’s ‘* Thou art like unto a flower,” Franz’s ‘‘ The 
Woods,” and Taubert’s ‘‘ Dame Nightingale.” Her voice is not 
particularly charming in quality, neither does her style make a 
good impression on cultivated listeners, but she was quite well 
received, and this is no doubt all she aimed at. Ovide Musin was 
highly successful in his solos, a ‘‘ Caprice de Concert” of his own, 
a “ Cavatina” by Raff, and a ‘‘ Mazurka” by Wieniawski. His 
playing always warms up the audience, and, of course, encores 
are in order. As an encore to his own composition, he played a 
most remarkable arrangement of ‘‘Old Folks at Home.” A. 
M. Fuentes executed quite well a fantasie for flute on ‘‘ Lucia,” 
with orchestral accompaniment.” 








Henry Carter’s Concert. 
LYMOUTH Church held a large audience on 


Tuesday evening, April 8, when Henry Carter gave his 
farewell concert there, assisted by the well-known elocutionist 
George Riddle. Mr. Carter performed the entire music to the 
‘*Midsummer Night’s Dream” on the organ, while Mr. Riddle 
read the comedy. That Mr. Carter’s performance was very en- 
joyable goes without saying, for he is an organist of very rare 
ability, very well knowing how to render interesting by various 
stop-combinations even much less beautiful music than that of 
Mendelssohn. He was very successful in the ‘‘ Nocturne.” 
The affair was exceedingly pleasant throughout, but many felt 
somewhat depressed when they thought that in a week or two 
Mr, Carter would vacate the position he has so successfully occu- 
pied. Mr. Riddle’s contribution to the entertainment was, as 
usual, very enjoyable. 


“ Falka” at the Casino. 
aah spate comic opera “‘ Falka,” mistakenly 


called an opera comique—was presented to a crowded house 
The work belongs to that class 





at the Casino on Monday night. 
of light compositions with which we are familiar, wherein a thin basis 
of melody with flippant variations is strained to the utmost service. 
Some of the solos are pretty and at least one of the ensembles 
fairly effective. Mr. Farnie’s adaptation of Leterrier and Van- 
loo’s libretto convinces us that the more we hear of Mr. Farnie, 
the less we like him. Musically and textually, ‘‘ Palka” is de- 
cidedly inferior to ‘‘The Beggar Student” and ‘‘ The Merry 
War.” The work was splendidly mounted in accord with the 
high standard of the Casino management, the silver and white in- 
terior of the second act receiving a burstof applause. Miss Bertha 
Ricci makes a pleasing Fa/ka. Mr. J. H. Ryley's Von Folback 
is not out of that gentleman's well-known \ein. The opera pos- 
sesses many elements of success, and will undoubtedly have a 
good run at the Casino. A more extended notice will be given 


hereafter. 








Mr. and Mrs. Henschel’s Second 
Vocal Recital. 


M* AND MRS. HENSCHEL gave their second 
vocal recital in Chickering Hall on Monday evening last 
before an audience of excellent quality and dimensions. The pro- 
gramme, as on former occasions, was very interesting and its gen- 
eral interpretation quite satisfactory. The opening duet from 
Handel’s ‘‘ Julius. Cesar” had no special interest for musicians, 
but it was spiritedly rendered and drew forth much applause. 
Mr. Henschel followed this duet by the interpretation of five 
songs—one byMozart, one by Schubert, one by Rubinstein, and 
two by Schumann. He sang the one from ‘II Seraglio” es- 
pecially well, but in some of the others his voice appeared some- 
what strident. His general musicianly qualities were, however, 
apparent as usual. 

Mrs. Henschel was particularly successful in Grann’s *‘ Tod 
Jesu,” her free and brilliant vocalization in this number earning 
her warm applause. In the more sustained Moza:t aria from 
‘*Le Nozza di Figaro” she was not So satisfactory. A Scotch 
duet, ‘‘ When ye gang awa’, Jamie,” was encored on account of 
the words, of course, for the same music is repeated ad nauseam. 
An important contribution to the evening's entertainment was 
Mr. Henschel’s six songs, op, 25, from the cycitis ‘‘ Der Trom- 
peter von Sakkingen.” Nos. 3 and 5 pleased us best, especially 
so No. 3, with its effeetive and peculiar bass accompaniment, 
All of these songs are, however, well conceived and skillfully 
written, and prove Mr. Henschel to be a composer of excellent if 
not great gifts. Mrs. Henschel then appeared and sang four 
Scotch songs, after which a duet by Boieldieu served to bring the 
interesting soiree to a satisfactory close. The third and last 
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song-recital will be given in Chickering Hall on next Friday 
evening. 








The Wagner Festival in Boston. 





[SpectAL DispATCH TO THE MusIcAL Courter. ] 
Boston, April 14, 1884. 


HE first performance of the Wagner Festival 
which began here to-night, at Mechanics’ Hall, before 

an proved to be the greatest ; musical 
success of the season—in fact, the greatest event in the purely 
musical annals of the city. Thomas, Materna, Winkelmann, 
and especially Scaria, received ovations, and the large orchestra 
and chorus played and sang with precision and effect. Parts 
“ Walkiire” and ‘Siegfried ” were pro- 


immense audience, 


of ‘“ Tannhiduser,” 


duced. 





Casino Concert. 


LLE. ANGELE'S inexhaustible fund of spirits 
again made the nerves of a large audience at the Casino 
palpitate with pleasure at the Sunday Night Concert. Her 
Bras-dessus, bra-dessons” passed gaily into the arms of ‘‘ Le 
Petit Bleu,” and then with her usual vivacity she took up 
the ‘‘ Marche des Volontaires.” Mr, Frederick Leslie repeated 
his ‘* Dolly's Courtship” and the famous bird and beast love 
song from ‘‘ The Merry War.” The orchestra was encored for 
its rendering of the overture to ‘‘Orphée aux Enfers,” and, all 
in all, the repetition of an opera bouffe musical programme, with 
Mile. Angéle and Mr. Leslie as soloists, sent ripples of delight 
all over, through and around the beautiful moresque place of 
amusement, which sees nothing naughty in opera bouffe on an 
Easter night, so long as the orchestra, the conductor and the in- 
struments have a strictly religious air. 





CORRESPONDENCE. 


— >—_s—— 


Boston Correspondence. 
Boston, April 13. 
HERE is to be given at Music Hall, on the 
evening of the 21st, a “vocal contest.” Though quite 
common in England, this style of concert is a decided novelty 
in this country. Amateur societies, clubs and soloists are adver- 


tised to ‘‘ compete” for prizes. 


fr. A. P. Peck will give his annual concert at Music Hall on 
Wednesday evening, the 23d inst. Sembrich and Scalchi will ap- 
pear, together with Miss Amy Marcy Cheney, the young 
pianiste; Signor L. Mattioli, ‘celloist; Mr. Chas. R. Adams, 


tenor, and others 

he title of Earl Marble and Richard Stahl’s new opera has 
been changed from “‘ Puritan Days” to ‘‘ Lee-li-nan; or, Revels 
at Merry Mount.” The opera deals with Indians and Puritans 
and some of the music is quite clever and catchy. It will be 


brought out by the Wilbur Opera Company, toward the close of 


the summer season, at Philadelphia or Detroit, Susie Kirwin as- 
suming the title role. 
Mr. W. D. Howells, the novelist, has decided to write an en- 


tirely original book for Mr. Georg Henschel’s score, instead of 
ing his ‘‘ The Register,” as he at first intended. He has 
sketched a three-act libretto, which Mr, Henschel has approved. 


The latter will complete the music during his summer in Ger- 


utiliz 


many, as the libretto will probably be ready before he starts. 
Master T. Reeve Jones and Miss Maude Nichols will give a 
piano and vocal recital at Miller’s piano rooms next Tuesday 
evening 
The week of the Wagner concerts is at hand. 
Hall has undergone considerable change to meet the requirements 


of the festival 


Mechanics’ 


rhe acoustic properties have been greatly im- 
proved, the seating capacity increased and the stage enlarged to 
accommodate the nearly one thousand musicians and chorus. The 
momentous musical event Boston has 
The 


festival is the most 


known for years, since the Peace Jubilee of 1872, in fact. 
following is the programme of the week in full. 


MONDAY EVENING, 


I Tannhauser (a) Overture, Bacchanale, chorus of Sirens, Act I. (4) 


cenes 1, 2, 3, of Act II. (c) March and chorus, 

SDs > ian .0bee)$4h09002404 aN een mabe Frau Materna 

Tannhauser Herr Winkelmann 

BOUND ced eb Seon ssdsoccccascocnsscencneetéepebheesse al Mr. Remmertz 

Landgrave Or coer ceeeesssocres ieee Herr Scaria 

Il, * Die Walkure.”’ (a) Ride of the Walkyries.”” (4) Wotan's * Farewell.” 
(c) Magic fire scene. 

Wotan es vse ° . Herr Scaria 

L1l. “Siegfried.” Finale, Act III, Siegfried’s Wooing. 

DetteOe, 0.06: dvvvieces’ Sidobede cddbbl vcdeste ddecsctbiaa Frau Materna 
I oe on nccnccendddtedectten died: SaSeutbicvececaEet Herr Winkelmann 
TURSDAY EVENING, 

1, Symphony “ Eroica,"’ No, 3, E flat, op 55, Beethoven. 

li Die Meistersinger."’ ActIll, (a) Prelude. (4) Sachs’ Monologue. ( 
Quintet. (¢) Chorus of cobblers, tailors and bakers. (¢) Dance of ap- 
prentices, Procession of mastersingers. (g) Chorus, “* Awake.”’ 

Prize song and finale 

BIL, ove svccccccecce soncdécsdsecbeebbnbechedavasetendhnahedinan Miss Juch 

BEREIBORS 0 0 6.08 0 0c sb v bn cs nce ccsud cvcddbcbevwed ccccsocdebwesbes Miss Winant 

NEE oc 006 cdooccccccccescvccush evs denbenswete covadoadan Herr Winklemann 

David Pee US 

BUDS oo cvcnccvess vcceccesseenensenhesenseoncnc ogencksneenenel Herr Scaria 

POMBE. 0 ccc scccccecccccccceveancncceseesecess cocccgecbened Mr. Remmertz 





WEDNESDAY AFTERNOON, 
I. Centennial Eahibition March. 
II. “ Rheingold.” (a) Alberich and the Rhine Maidens, 





PIU onc 00 0anetes specs conbern cossineidtceinacehsutens Mr. Remmertz 
Wagads...0cccvccccccccccccce cocccssdnecsnesoeeccosccsoccccess Miss Juch 
Weligubtie? 5. iid. heh Vi eR Gat ece tetas Mrs, Hartdegen 
Pha Me.. .incisic Like cn cin ewike codices oc bRGks Mkines GER Ed aE bel Miss Winant 
(6) Wotan beholds Walhalla 
WODO on 0000 095.0 pnchniae: tesggnmbeoncevadihvsVentesanenaseee Herr Scarcia 
(c) Loge’s Tidings: Gold versus Love. 
BAO ss. sok sc eiccebbeccssccesetincvindegeasapPebetenetseebeds Mr. Toedt 
(d) The Rainbow Bridge and the Maidens, 
Bathe, 0050 ced ccdcenaedeccccccnctscqcness evegsdbpendogecasedneeses Mr. Toedt 
DRO. ccoicackh. 0h4ceen>tsadens Aannededchantatienauaashoet Mr. Remmertz 
III. ** Die Walkiire.” Act III. (a) “Ride of the Walkyries.” (4) Briin- 
hilde’s “‘ Supplication.” (c) Wotan’s “ Farewell.” 

DOOM ys iiscids shiek dcltcd codéusecvevioncess ceccengomebens Frau Materna 
WIR. piasricsaccgevnces ecdaccocesevebendscpbetansnebices eon sines Herr Scaria 
(d@) Magic fire scene. 

WEDNESDAY EVENING, 

I, * Huldigung’s Marsch,”’ 
II. ** Tristan and Isolde.” 
Love Duo and Finale. Act II. 
DMG sek FIGS a ei cob thas Gecsbeebevekdweves Herr Winkelmann 
Frau Materna 
eeceseccccs Seecceesecesccesccanesebenseabas tes. 060s ened Miss Juch 
sem cvdasbenediee nos ee Herr Scaria 
ob cb 063 dat ba 0decbde cps doe Hb Caasp Ed Me < 06h FRESE ENE 09 deem Mr. Toedt 
III. * Parsifal.” (a) Vorspiel. Act I. (6) Flower Girl Scene. Act II. (c) 
Kundry’s * Solicitations.”’ 
Piet. .ccckd <a, cccenenndseestavevavtistabnaevene Herr Winkelmann 
Ns PRET LL eer ee Frau Materna 


(Miss Hattie Louise Simms 
Miss Zelie de Lussan 
Miss Ella Earle 
Miss Fannie Hirsch 
Mrs. A. Hartdegen 
Mrs. Minnie E. Denniston 


(c) Good Friday Spell and Finale. Act III. 
GUPBOMORE, occ nccce coscccecsdbsdsbodevssvbenetcess soeesenccess Herr Scaria 
Pape ys sii oie Side ihectvedetdadicssswi Voss debvs eee Herr Winkelmann 
Rahat 05 vsct peso os oophhsobrader tess chevesindat Mebha Mr. Remmertz 


THURSDAY AFTERNOON, 
1. “Flying Dutchman.”” (a) Overture. (6) Introduction, Spinning Chorus 
and ballad. Act II. 

Miss Juch 
MG Fide GEM ed lcetes ibe SEB US RE OTe CGS SoA Sas Miss Winant 
Chorus. 

2. ** Die Meistersinger.”” (a) Vorspiel. (4) Pogner’s *‘ Address.”” Act I. 
PORE . 6vic. cocker soscdtscédioccboststeuustbiseaubdapeonueaes aan Herr Scaria 


3. ** Parsifal,”’ 
Flower Girl scene. Act III. 


De ks icovece sostcecens osdktheecehoesaseumebasaaben Herr Winkelmann 
BR oon cccccccess coscccveccssdacccesesascedgeamenstakunal Frau Materna 
{ Miss Hattie Louise Simms 

Miss Zelie de Lussan 

Miss Ella Earle 

Miss Fannie Hirsch 

Mrs. A. Hartdégen 

Miss Minnie E. Denniston 
(4) Siegmund’s “* Love Song” and 


4. “Die Walkiire.”” (a) Introduction, 
finale Act I. 
Gre 4. 0000 6 dasserres0e esveregoapsenecdanctyceieaten Herr Winkelmann 
WUE ocas'c clecetcondisacts cients vavawméenunseentedonseaatne Frau Materna 
THURSDAY EVENING, 


1. Symphony No. 5, C minor, op 67............sscccescecee eeseee Beethoven 
2. Gotterdimmerung.” Act III. Complete. (a) Siegfried and the Rhine 


Maidens. (4) Siegfried’s Narrative. (c) Murder Scene and Dead 
March. (d) Briinhilde’s self-immolation. 
RNa c'ietii ss 9.09 00p dances Col pieinakaness Medirciel onan Frau Materna 
Mee EOE ..0.0:0 59000005050 pecwecieneseedeseteceshacontaamis Herr Winkelmann 
BRAG . occ ccsccpevesahsae. sevecydeqgsnennadudtsdntendleeanonne Mr. Remmertz 
CT EA RTP Ore Peet teh ee Piccenssneeod chevase Mr. Toedt 
Rhine Daughters. ..............0+5 Miss Juch, Mrs. Hartdegen, Miss Winant 


Male chorus. 
WILL WARBLER, 








Elmira Correspondence. 
' Exmira, April 1. 

HE entertainment at the First M. E. Church, Fri- 

day evening, was a complete success. The parlors were 

well filled with an appreciative audience. The programme was 

opened with a cornet solo by Mr. Chilvers, who showed a degree of 

talent much above the average. This was followed by a duet by 

Mrs. Easton and Mr. Gregory ; recitation, Miss Griswold ; solo, 

Miss Easton; two recitations, Miss Murphy. The audience 

was amused by a finale from Master Frankie Easton, who has a 

very sweet voice. Altogether the entertainment was very satis- 
factory. 

The first anniversary of Elmira Council No. 67, Order of Mu- 
tual Friends, was held on Friday evening last at Knights of 
Honor Temple, and was enjoyed by all present. An interesting 
programme was presented. 

The fourth musical lecture delivered by Prof. Edward Dicken- 
son in the college chapel, during the present school year, drew a 
large audience and the usual attendance of fair feminine beau- 
ties. His lecture was devoted to that particular division of the 
subject embraced in the music of the Roman Catholic Church in 
the fourteenth, fifteenth and sixteenth centuries. 

We are to be favored with the famous musical ‘‘ Ellis family” 
the coming week. A. B. D. 











A correspondent_writes us that the recent piano recitals 
given by Dr. Louis Maas at the Conservatory of Music, Eureka, 
Ill., were eminently successful. He was most cordially received 
and his playing drew forth enthuiastic applause. " At the close 
he was heartily recalled. The works performed were Beethoven's 
‘* Waldstein” sonata, op. 53, three pieces by Chopin, three by 
Liszt, symphonic studies by Schumann and some arrangements 
from Wagner's operas. 





HOME NEWS. 





——The Choral Union’s sixth and last concert and recep- 


“| tion took place at Lyric Hall on Tuesday evening. 


——nMr. and Mrs. Georg Henschel will give their third 
vocal recital at Chickering Hall on next Friday evening. 

——John White, organist of St. Xavier’s Church, will soon 
go abroad to spend three years for study in Germany. 

——Marie Geistinger will go to Germany from New York 
next month, and will reappear in the new Frederick William The- 
atre at Berlin. 

—— A vocal and instrumental concert was given at Choral 
Hall, Harlem, in aid of the Harlem Dispensary, on Tuesday 
evening. 

“Orpheus and Eurydice” has made a hit at the 
Acadefny of Music, Baltimore, where it is being given by Miles & 
Barton’s Company. 

Mr. Abbey’s Italian Opera Company began a week 
of opera at the Academy of Music, Philadelphia, on Monday 
evening, when ‘‘ The Huguenots ” was given. 

The Wagner singers, Frau Materna, Herr Winkel- 
mann and Herr Scaria will interpret a Wagner programme at the 
April concert of the Brooklyn Philharmonic Society. 

——tThe Seventh Regiment has organized a glee club for 
the purpose of bringing together the singing members of the 
regiment for the practice and performance of glees, part songs 
and choruses for male voices, as well as for social enjoyment. 

——The Amateur Opera Association of Brooklyn gave a 
performance of ‘‘ The Pearl of Bagdad,” a new three-act comic 
opera, the music by J. M. Loretz, Jr., and the libretto by Edwin 
F. De Nyse, at the Brooklyn Academy of Music on Monday 
evening. 

Herman and Mina Wetzler, the talented children who 
recently played with so much success at the public examination 
of the New York College of Music, will give a concert at Stein- 
way Hallon Friday evening, at which they will be assisted by 
several well known artists. 

Mme. Helen Hopekirk, the pianiste, will give her 
final concerts at Steinway Hall on Saturday evening next and 
Saturday evening, May 30. At the first she will be assisted by 
the Standard Quartet Club, and at the second she will interpret a 
programme of Chopin music. 

Patterson's New York Opera Company appeared in 
“ The Queen’s Lace Handkerchief” at the Novelty Theatre, Wil- 
liamsburg, on Monday evening. Miss Fanny Wentworth, Miss 
Marie Hunter, Miss Madeline Lucette, Messrs. Paul Arthur, Wil- 
helm Frank and George Gaston were in the cast. 

A highly attractive concert will be given at Steinway 
Hall on next Wednesday evening, the entire proceeds of which 
will be given to the Working Women’s Protective Union. The 
following artists will take part in an excellent programme: Mme. 
Trebelli, Mme. Lablache, Mme. De Salazar, Mlle. Lablache, 
Miss Henrietta Beebe, Signor Del Puente, Ovide: Musin, F. W. 
Jameson, Schotte and Caryl Florio. 

The fifth annual concert of the New ,York Banks’ 
Glee Club in aid of the assessment fund of the Bank Clerks’ 
Mutual Benefit Association will take place at Steinway Hall next 
Tuesday evening, the 22d. The glee club, which numbers forty 
voices, will give several part songs and choruses, and the soloists 
will be Misses Charlotte E. Walker, Mary Groebel, Effie M. 
Huntington, Dora Becker, Messrs. Harrie S. Hilliard, J. H. 
Haaren, Louis R. Dressler and Erskine H. Mead. 

The sixth public rehearsal of the Philharmonic So- 
ciety will take place at the Academy of Music on Friday after- 
noon. The soloist will be Herr Emil Scaria, the German basso, 
who will make his first appearance here on this occasion, and will 
be heard in “Wo berg’ich mich” from Weber’s ‘‘ Euryanthe,” 
and Poigner's address from “ Die Meistersinger.” The orchestra 
will play Schubert’s symphony in C and Goldmark’s “ Sakuntala” 
overture. This programme will be repeated for the concert on 
Saturday evening. 

The second and final series of Wagner concerts, un- 
der the direction of Thedore Thomas, will take place on May 7, 
May gand May 1o. At the first performance the programme 
will be made up from Weber's exquisite opera, *‘ Euryanthe,” 
and Wagner's “ Tannhiiuser ;” at the second, “ Lohengrin " 
and “ Parsifal” music will be given, and at the third, which will 
be a matinee, “Rheingold” and “Die Walkire.” At these 
concerts, in addition to Frau Materna, Herr Winkelmann and 
Herr Scaria, Mme. Christine Nilsson will appear. The minor 
roles will be in the hands of such excellent singers as Miss Em- 
ma Juch, Miss Hattie Louise Sims, Miss Ella Earle, Miss Fannie 
Hirsch, Mrs. Adolf Hartdegen, Mile. Zelie de Lussan and Mrs. 
M. E. Denniston, sopranos; Miss Emily Winant, contralto ; 
Theodore Toedt and Jacob Graff, tenors ; Franz Remmertz and 
Max Treumann, baritones, and Carl Martin, bass. 

——At the Academy of Music, on Wednesday evening, 
Mme. Gerster will sing Adina in ‘‘ Elisir d’Amore,” assisted by 
the same cast as was heard in the fall season, Signor Galassi 
supplying Signor Lombardelli’s place as Belcore, On Friday 
evening Mme. Patti will appear for the first time as Giu/ietta in 
Gounod’s opera, ‘‘Romeo e Giulietta.” Signor Nicolini will 
sing Romeo, Signor Galassi Capuleto, and Signor Cherubini /rate 
Lorenzo. At the Saturday matinee Mme. Gerster will sing Lucia, 



































THE MUSICAL COURIER. 





247 








Mme. Patti’s performance on Friday evening will probably be 
her last before sailing for Europe. 

Mr. and Mrs. Georg Henschel give one more fare- 
well vocal recitals at Chickering Hall, on April 18. 

The Nyack Choral Society will give “ Elijah” in the 
Presbyterian Church May 15. Miss Ella Earle, Miss Agnes 
Lasar, F, W. Jameson and Max Heinrich have been engaged as 
soloists. 

——The Wagner festival in Boston began on Mon- 
day, April 14, and will continue till Thursday, April 17, during 
which time six performances will be given. The concerts at 
the Metropolitan Opera House will take place on April 22, 24 








“and 26. 


Dr. Louis Maas played at Hornellsville, N. Y., on 
March 29; Cincinnati, Ohio, March 31, April 1 and 2; St. 
Louis, Mo. (symphony concert), April 3; Peoria, Ill., 4th; Eu- 
reka, Ill., 5th; Ann Arbor, Mich., 7th; Detroit, Mich., 8th ; 
Rockford, Ill., roth ; Chicago, Ill., 11th and rath. 

——Mr. Geo. Warrenrath, the tenor, announces a fourth 
series of his afternoon song recitals, to be given at the hall of 
the Long Island Historical Society, Brooklyn, on the three suc- 
cessive Thursdays, April 17, 24 and May 1, at3P.M. Mr. Her- 
mann O. C. Kartheuer will be the solo pianist on these occasions. 
The Yale Glee Club will present a valuable tankard 
suitably inscribed, to Colonel John Macon Brown, a member of 
the Yale Class of °56, of Louisville, Ky., in remembrance of his 
services in effecting a settlement with the Ohio and Mississippi 
Railroad Company in the suit:arising from the accident on Jan- 


uary 5. 








Mr. George Werrenrath will begin a series of song 
recitals in the hall of the Long Island Historical Society, Brooklyn, 
on to-morrow afternoon. Mr. Werrenrath will give songs by 
Handel, Beethoven, Schubert and Schumann, and Herman O. C. 
Kortheuer, the pianist, will play solos by Beethoven, Schubert 
and Chopin. 

——John Lavine has received a cablegram from Mr. Gye, 

to the effect that the rumors that were current here that he had 
refused the management of the Metropolitan Opera House were 
false, and stating that the new proposals for the management of 
that house from the directors of the Covent Garden Company 
were mailed from London on last Thursday. 
A highly attractive programme is being arranged 
for Mr. Abbey's benefit on April 21, which will include a number 
of operatic selections, Mr. Henry Irving and his company in an 
act from one of the favorite p!ays of their répertoire and the 
‘* Ave Maria” by Bach-Gounod, which will probably be sung by 
Mme. Nilsson, the violin obligato being played by Mme. 
Sembrich. 

——A stock company with a capital of $25,000 has been 
formed in Flushing, L. I., for the purpose of building a casino 
there. A site has been selected on Union and Amity streets and 
a handsome frame structure will be erected. The building will 
have a frontage of 50 feet and will be 179 feet deep. It will be 
fitted up as an opera house, with movable floor and seats, to allow 
of its use for balls, &c. 

Maurice Grau’s French Opera Company began a sea- 
son of opera in Mexico on last Saturday. The new tenor and 
baritone who recently arrived in this city from Paris to join the 
troupe have left for Mexico. Mr. .Grau has engaged twelve 
ballet dancers from the Metropolitan Opera House. He will 
leave this city for Mexico in a few days to personally direct his 
Opera season there. 

At Lyons, N. Y., a society has recently been formed 
of the resident alumnz of the Lyons Musical Academy, an insti- 
tution for many years presided over by Rev. L. H. Sherwood, 
father of Wm. H. Sherwood. This society has for its object the 
study and practice of the best classical and modern piano compo- 


They gave on the rgth ult. the following programme : 
St. Heller 














sitions. 
By De ic iis Wagwite < ein Bike Sos eBidbbaee bHsiUE EEC oweeces 
Mr. L. H. Sherwood. 
i eee eens foamh 9 Wig hia ov eccntchads csneosceses cece 
Misses Hattler, Westfall and Moran. 


ee ee nw ce saewecne ss oubane Haydn 
Miss Sue Ravell. 

Gr Pais hs ng obs ct Nnh ecachasaneysacchisisconsoensspeddvesad Raff 
Miss Gilbert. 

5- Duet—Overture to “‘ Prometheus”. ......... 0 .2..--ceeeccceee Beethoven 

Mrs. Gilbert and Mrs. Hotchkiss. 
6. Vocal Solo—* Consolation”. ................ CGUeesds ds. ecenseus Hallen 
Mrs. Taff 
Ss: VE GN nas. dues ss chbeniaccseccehaadseeds cdecabs Raff 


Cer Ge CNR ic, . cate acabecih dis cubes ces cccccece 
Mr. Clement Sherwood, 


Bi Pingd Sole —"" La TAGE © aca demnp vane peceie fds os 00cs sccvcccbivad Liszt 
Miss Annie Arnold. 
9. Violin and Piano Duet—Airs from ‘* Stumme von Portici”........ Auber 
Mr. Clement Sherwood and Miss Carrie Hattler. 
10, Ballet Music from the opera ‘“‘ Feramors”.................+ Rubinstein 


a. “ Lichtertanz.”’ 
4, “* Bayaderatanz.” 
Misses Sherwood and Parshall. 
11. “* Angel’s Serenade ’’—Vocal solo, with violin obligato......... ... Bsaga 
Miss Rartlett and Mr. C. Sherwood. 

——tThe Easter music at St. James Protestant Episco- 
pal Church, East Seventy-second street, where Ed. G. Jardine 
plays the organ, was as follows: Carol by children; ‘‘ Christ 
our Passover,” Chapple; ‘‘Gloria Patri,” by Wilson, Kanski 
and Carl Wels ; festival, ‘‘ Te Deum,” by Dudley Buck ; ‘‘ Jubi- 
late Deo,” by W. C. Wilson ;** Christ the Lord is Risen To-day,” 
Mozart ; ‘‘ Gloria Tibi,” Gounod; ‘‘ Jesus Christ is Risen To- 
day,” Worgan ; anthem, ‘‘ Why seek ye the living among the 





dead,” E. J. Hopkins; communion hymn, ‘‘ Trisagion and 
Sanctus,” W. B. Gilbert ; ‘‘ Gloria in Excelsis,” old chant, and 
‘* Hallelujah chorus,” Handel (as organ solo). The choir con- 
sists of Flora Bell Tinker, soprano ; Mrs. S. M. Pond, contralto ; 
J. T. Corlis, tenor, and Alex. Irbing, bass. 


——The London Musical Standard thus speaks of Mill- 
oecker’s opera, ‘‘Der Bettelstudent :” ‘* The new American (!) 
opera, ‘ The Beggar Student,’ continues to be successful in Phila- 
delphia.” We did not know that Milloecker was an American, but 
always understood he lives in Vienna and there wrote his ‘‘ Bettel- 
student.” 

——On Monday evening, April 21, a grand concert will 
be given in Chickering Hall by F. Korbay, assisted by Mlle. 
Ilonka de Ravasz, pianiste, and a full orchestra under the con- 
ductorship of Dr. Damrosch. Mr. Korbay will sing his “ Matin 
Song,” a new version, arranged aad orchestrated for him by 
Franz Liszt. 

Carrie Godfrey, the comic opera singer, who is charged 
with extorting $100 from John A. McCaull by refusing, at the 
last minute, to play a part unless she received the amount men- 
tioned, has escaped from Philadelphia, and has not answered the 
Sheriff's writ, that was returnable in the case on Monday last. 
She is now in New York. 

The Mendelssohn Quintette Club has been reorganized 
for a spring concert tour, and started on March’ 31 on a trip 
throughout the South, the Middle States and into the Northwest 
as far as Manitoba. Its membership is as follows: Sam Franko, 
violin; Max Klein, violin; Thomas Ryan, clarinet and viola ; 
Daniel Kuntz, viola ; Fritz Giese, violoncello; Mrs. Cora Giese, 
soprano. 

—Leo R. Lewis, whose recently published three-act 
operetta, ‘“‘R. E. Porter, or the Interviewer and the Fairies,” is 
to have its first presentation in Boston the last of this month, is a 
young man still under twenty, the son of Rev. J. J. Lewis, of 
South Boston. A new short operetta, ‘‘ Hunt the Thimble,” has 
been written by Mr. Lewis—the words by Mrs. A. G. Lewis, has 
just been given with fair success. It will now be published. 

——Arrangements for the May Festival in Pittsburg have 
been about completed by the Mendelssohn Union of that city. 
Four Thomas concerts will be given there in May, if the proper 
guarantee is given. Mr. Seymour E. Locke, the manager of the 
Thomas combination, stated in Pittsburg that all the seats for the 
New York concerts in April had been disposed of, and that the 
same could be said of Buston. This is good news. 

—-—Orange, N. J., has a thriving musical organization 
called the Mendelssohn Union. It is a singing society of about 
eighty voices, and rehearses eight months in the year, under the 
direction of R. L. Herman. The Union gave a concert a few 
weeks ago, the chief feature of which was the cantata ‘“‘ Athalia.” 
The solo parts were in the hands of Mrs. Allen, Miss Gee, Mrs. 
Lord, Miss Mason, Mrs. Newman and Mrs. Stetson —all members 
of the Union. 


FOREICN NOTES. 

















....Seventy different operas were given at the Vienna 
Opera House during 1883. 

... Mozart’s “Cosi Fan Tutti” has been revived at 
Munich with great success. 

....-Carl Rosa will begin his opera season immediatey 
after Easter with ‘‘ The Bohemian Girl.” 

.---Herr Kistler’s “Kunibild und der Brautritt auf 
Kynart” will shortly be heard at Sonderhausen. 

....A new string Quartet in G, by Herr von Herzogen- 
berg, has been received in Berlin with decided approval. 

....M. Gevaert, director of the Brussels Conservatoire, is 
writing an opera called ‘‘ Pertinax, Empereur d’Orient.” 

* ....The last novelty produced at the Walhalla Theatre, 
Berlin, was D. L. Grossmann’s opera, ‘‘ Des Geist des Wojowo- 
den. 

...- There is to be a season of German opera at Amster- 
dam this spring. Among the artists already engaged are Marie 
Brandt and Eugen Gura. 

....-Gounod’s “ Redemption” was produced at the Tro- 
cadero in Paris on last Thursday evening. M. Gounod conducted 
and Mme. Albani and M. Faure sang. 

....A new buffo opera, “ Der Marquis von Rivoli,” music 
by L. Roth, of Vienna, book by R. Genée and B. Schier, has 
been successfully produced at the Residenztheater, Hanover. 

-.-+Capital has been secured to complete the new opera 
house on the Thames Embankment. Col. Mapleson has been 
offered the management on condition that.he will make London 
his permanent residence. He is indisposed to accept unless he is 
allowed occasional leaves of absence for the personal supervision 
of his American enterprises. 

....Having first given his consent to the performance, at 
the Imperial Opera House, Vienna, of Verdi’s ‘‘ Don Carlos” as re- 
modeled by the composer and lately produced at the Scala, Milan, 
Signor Ricordi, the well-known musical publisher of that city, has 
now written to withdraw it. As Signorina Turolla is announced 
to appear in ‘‘Don Carlos” on four out of the ten nights to which her 
engagement during the coming Italian season extends, this unex- 
pected intimation on the part of Signor Ricordi has placed the 








management of the Imperial Opera House in a very embarrassing 
position. 

....A. Biagi, the pianist and composer, has died at 
Naples. 

..+. The Paris Opera Populaire has been compelled to 
close on account of financial difficulties. 

....Mackenzie’s oratorio, “‘ The Rose of Sharon,”’ will be 
produced at the approaching Norwich festival. 

...-Caldecott’s oratorio of the ‘“ Widow of Nain ” was to 
be produced yesterday at the Royal Albert Hall, Kensington. 

. A new opera, “Signor Lucifer,” music by Louis 
Dumack, of Berlin, is in preparation at the Stadt Theatre, 
Stettin. 

..-. The remains of Beethoven and Schubert are to be ex- 
humed from the Wahring churchyard, and transferred to the 
Central Cemetery, Vienna. 

....Franz Betz, the baritone, celebrates, on the Ist of 
May, the twenty-fifth anniversary of his connection with the 
Royal Opera House, Berlin. 

....Good Friday was strictly observed in Paris. At the 
church where Mile. Nevada recently received the rite of baptism 
she sang the ‘‘ Stabat Mater.” 

....Signor Sgambati’s Symphony (dedicated to the Queen 
of Italy) is reported to have been very successfully executed by 
the Philharmonic Society, Vienna. 

.... According to the Paris Figaro, Gaspare Villate, com- 
poser of ‘* Zilia,” produced some years since at the Italiens in the 
above city, has completed another opera, ‘‘ Baldassare,” to be 
first brought out at the Teatro Real, Madrid. 

....Anew opera ‘‘ Laureana,” by a Portuguese composer, 
Machado, is about to be produced at the Teatro San Carlo, Lisbon, 
with a cast including Borghi-Mamé and Mantelli, Ortosi, 
Devoyod, Rapp, Souvestre, Piazza and Bertocchi. 

.--. The remains of Signor Mario were taken from Rome 
to Civita Vecchia a few weeks ago, and from that port were to 
be conveyed to their final resting-place in Cagliari, Sardinia, at 
the expense of the State and the commune of Cagliari. 

....At the theatre of the Zarzuela, in Madrid, a new opera 
was recently performed, entitled ‘‘ La Pasionaria,” by Sefior 
Cano ; while at Angers, France, a new opera in two acts, by 
Arthur Coquard, entitled ‘‘ The King’s Sword,” is being pre- 
pared for representation. 

....Carl Rosa will produce during the coming English 
opera season a new opera, whose scene is laid in Russia, by 


,; Arthur Goring Thomas, the author of ‘‘ Esmeralda,” and also the 


‘*Canterbury Pilgrims,” by Villiers Stanford. These will be the 


only novelties of the season. 


....-Mr. Cummings, the English tenor singer, who re- 
cently had to conduct one of Charles Hallé’s concerts, the latter 
gentlemen being indisposed, is said to have displayed unexpected 
talent in this (for him) new direction. In future, he will be a 
valuable singer to have around. 


..-.It is stated in Rudall Carte’s “ Musical Directory” 
that there are in London about 4,000 professors of music, in- 
cluding singers, orchestral and other players, teachers, &c. There 
are about 1,200 pianoforte makers, publishers and others con- 
nected with music trades, excluding workpeople and employes. 
In the country there are about 6,000 people similarly connected 
with the profession and trade. 


....It is likely that the chief novelty of Mr. Gye’s season of 
Italian opera at Covent Garden will be M. Reyer’s opera 
‘* Sigurd.” It is an opera written by a Frenchman ; it was pro- 
duced in Belgium ; it is founded on the Scandinavian legend of 
the ‘* Niebelung,” already in ‘‘ Gétterdammerung” utilized by 
the German Wagner ; and the leading part will be undertaken by 
Mme. Albani, a Canadian. It would thus seem that it should be 
the Royal Polyglot rather than the Royal Italian opera.—Zondon 
Figaro. 

....The French Society, established for the promotion 
and encouragement of music and the drama, offers prizes for the 
following compositions :—1. A concerted piece for violin and 
piano, or horn and piano, in one or more movements, time of per- 
formance not to exceed six minutes (a bronze medal) ; 2. A noc- 
turne for two female voices with piano accompaniment (a bronze 
medal) ; 3. A patriotic song in two or three stanzas, with chorus 
or refrain set to piano accompaniment, time of performance not 
to exceed eight minutes (a large bronze medal); 4. A comedy in 
one act, verse or prose, with two, three, or four characters, per- 
formance not to exceed thirty minutes (a large bronze medal). 


....A correspondent in Bucharest writes to the London 
Musical World that ‘‘ the opera is fairly good this year. Bim- 
boni is conductor, We have Gabbi and Lodi as sopranos, Mme. 
Montalba having left somewhat dissatisfied with her success ; 
Mey, contfalto ; Prevost and Petrovici, tenors. Prevost has had 
a quarrel and a law-suit with thedirector. He is very pretentious, 
and I consider him greatly overrated. He has an immense voice, 
but?no science ; he can only bawl. He is extremely awkward on 
the stage, ana seems to me devoid of refinement and musical feel- 
ing. His style of singing is most unfinished. He came here 
with only two operas in his réfertoire/ The baritone Sparapani 
is perhaps the best of the troupe. As yet there have been no 
good concerts this winter. It is difficult to organize anything 
serious here.” 
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CHICKERINCS’ “ HONEST TEST.” 
NE AERTS 

S Messrs, Chickering & Sons continue to advertise their 
A “Honest Test,” in which they refer to the victory 
gained over certain competitors, we would like to ask them : 
Why not mention the names of these competitors? Who 
Should their names be mentioned in a 
statement an “Honest Test?” Why not mention 
the date when this “ Honest Test” was made? Not mention- 
ing the date leaves the inference that the Chickering pianos 
won these honors only lately, or say a few years ago; but as 
this affair happened mznetleen years ago—i19 years /—when 
firms that make better instruments than the Chickering 
piano of this date is, were not in existence, and others that 
manufacture a higher grade piano than those manufactured 
by Chickering ow were comparatively unknown then, is it 
an “Honest Test” to put this statement or advertisement 
before the public without referring to the date of the event ? 

Their competitors on that occasion were Hallet & Davis, 
and mot the Hallet & Davis Company of to-day, which 
makes a much finer piano than the original firm made. 
Then there were Guild, Church & Co., A. M. McPhail & Co., 
and an old German piano manufacturer who lived in Boston, 
named G. A. Miller, who has been dead for years. 

Ind this was the competition! 

Where were Kranich & Bach? Not in existence. Where 
was the Sohmer piano nineteen years ago? Where was the 
The firm of Henry F. Miller was at 
that time about two years old. Where was Weber? Hardly 


were they? not 


termed 


Miller piano then ? 
And the Haines’s? The Behning was not known, 
Baus. The Hardman, which has driven the 
Chickering completely out of the field, simply on merit, in 
Philadelphia and Eastern Pennsylvania, was then manufac- 
tured under different auspices; but where was the modern 
Hardman piano? Was there a Knabe piano, or a Steck 
piano, or a Steinway piano present for competition? No. 
Did the Chickerings compete with Decker Brothers on that 
occasion, or with Hazelton Brothers ? With neither. 

Not one of these and many other makers were competing. 
Only pianos made by the former firm of Hallet & Davis, not 
instruments made by Messrs, Cook & Kimball, who, by the 
revolutionized the Hallet & Davis business, and 
instruments made by Guild, Church & Co., A. M. McPhail & 
Go., and a small German manufacturer, were the competitors 
of Messrs. Chickering!!! 

Was that an “ Honest Test”? Is it an “ Honest Test” to 
continue to advertise this insignificant event of mzneteen years 
ago, and not date the occurrence? By no means. It is a 
commercial trick unworthy of a large piano house. 

The affair happened eleven years before the centennial; it 


known 


neither the 


way, have 


is about as old as the deluge relative to the age of piano 
building. If Chickering & Sons put the date on their ‘‘ Honest 
Test” advertisement, they destroy its value ; if they continue 
to advertise it without the date, they do something much 


worse 





A BEATTY VICTIM. 
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E hereby print a letter which illustrates how extensive 
W the ramification of the Beatty system has been, and 
to what extent some people have been mulcted. The writer 
of this letter has been privately informed by us what course 


to pursue. 
Coi.iers, Epcerigip County, S. C. | 

pril 7, 1884. § 

fitors Musi 


I have lately seen an extract from your paper of February 6 in 
reference to Daniel F. Beatty's failure, which inclines me to ask 
a favor of you. In October, 1883, I forwarded Mr, Beatty $250 
for a piano, the receipt of which he acknowledged. Since that 
time I have written to him repeatedly and can get neither piano, 
money nor a satisfactory letter. Under these circumstances I beg 
that you will inform me as to my chances of getting the money 
I know of no other to whom I may apply for this 

Very respectfully, 
R. H. McKie. 

After perusing this letter, can the creditors still consist- 
ently continue to furnish this man Beatty with supplies ? 
Do these creditors desire to see the organ and piano busi- 
ness of this country brought into more disrepute than 
Beatty has thus far brought it? Can they afford to have 
any transactions whatsoever with a person who deliberately 
takes a stranger's money for goods to be shipped, refusing 
to return the same after not shipping the goods, and not even 


if " 
ai Courter, 


sent to him. 


information 


giving that stranger a decent reply ? 
Do not these creditors see that they are irretrievably dam- 





= 


aging their own business by sustaining Beatty? Is it not a 
disgrace and an everlasting shame that in the United States 
such an institution as Daniel F. Beatty has been running, 
with the assistance of his creditors, can continne ? 

The answers to all these questions are in the questions 
themselves. The best friend the creditors of Daniel F. 
Beatty have is THE MUSICAL COURIER; it has all along 
advised them to keep their “ hands off,” and if they do not 
follow this advice, they will forever regret not having done so. 





LONDON firm doing business under the name of “ The 
Piano Fittings Company, are said to be now importing 
key-boards from this country, all prepared for laying ivory or 
celluloid. They have been recommended by music-trade jour- 
nals, because of their low price, and the time and trouble they 
save English .manufacturers, who have the satisfaction of 
knowing positively the exact cost of a board for a set of keys. 
It is more than likely that a large trade will eventually be done 
with England, and perhaps with other European countries, 
with the above-mentioned key-boards, which must add not a 
little to the mass of our musical exports, and, consequently, 
put money in the pockets of those engaged in the music trade 
here. We believe that our musical exports as yet have not 
reached anything like the volume they are certain to do in the 
future, even in the direction of pianos and organs. Our work 
is of that character which recommends itself, and if our 
prices for merchandise can only be kept within reasonable 
limits, we need not fear the lack of foreign patronage. 
LACK TRADE LISTS” are not altogether to be 
condemned. Manufacturers are so often swindled 
by a few unscrupulous dealers, that it would appear advis- 
able that a record of such men should be kept for regular 
consultation. This course of action may appear mean, but 
as much can be said in favor of it as against it, seeing 
that such a list would only embrace the names of those 
who have become notorious for their crooked transactions. 
When several piano makers have been duped, it is for the 
general good of the trade that the “dupers” should be 
known to all interested, and it is only through a black trade 
list that this can be done. Further than this the list need 
not go, and if it be confined within these limits none will 
complain except those who have the least right to do so. 
Honorable men despise doing anything that savors of trick- 
ery, but as a protective measure there is more to be said for 
than against “ black trade lists.” Every manufacturer has 
met and dealt with frauds, who should be privately if not 
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The Weber Estate Must Pay for the Education of the 
Late Mr. Weber’s Child. 


HE Court of Appeals has given judgment against 
the estate of the late Albert Weber, the piano manufac- 
turer, for about $30,000, in an action brought by Josephine Todd, 
the natural daughter of Mr. Weber. Miss Todd was born June 
27,1852. The mother was hardly more than a child herself, and 
was entigely dependent for support on her own mother, a widow. 

The child remained at its grandmother’s nine or ten years, and 
was visited often by Mr. Weber, who always manifested great 
affection for her, and frequently told both the mother and grand- 
mother that he desired them to take good care of the child and 
bring her up all right, and that he would pay the expense. He 
directed that she should be well educated, and in 1876 he said he 
would remember her in his will. About that time when speaking 
to Mrs. Knapp, her aunt, Mr. Weber said as to the expense of Jo- 
sephine’s musical education: ‘‘ You will get that all back. I have 
enough of this world’s goods. I am only living for a name.” 
Relying on these promises, Josephine agreed to repay all the 
money spent on herself. 

Mr. Weber died on June 25, 1879, and no mention of Josephine 
was made in his will. The total amount expended by the rela- 
tives on Josephine’s education was estimated at $20,868.43, Five 
years’ interest and cost make it nearly $30,000. 

The case was first heard before Referee John H. Whiting, who 
in his report said that while justice seemed to be on the side of 
Miss Todd, yet legally he must decide against ker, as he did not 
believe that Mr. Weber's promises were binding. He said he 
would be glad if his opinion was overruled by the higher court. 
On appeal the General Term of the Supreme Court ordered a new 
trial. The estate appealed to the Court of Appeals and agreed to 
abide by its verdict, which is now “absolute” against it. 

James M. Fisk and William H. Arnoux were attorneys for 
Miss Todd, and Vanderpoel, Green and Cuming for the estate. 
Miss Todd took the name of her mother’s husband. 
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Rented Pianos. 


An Important Decision. 








HE following decision has just been rendered ina 
rented piano case : 

Charles C. Harvey v. Patrick Murray.—This was an action of 
contract, brought to recover for injuries to a piano hired of the 
plaintiff by the defendant. Trial was had before a single: judge 
without a jury, and the case was heard and determined on the 
following facts: That the defendant hired the plaintiff’s piano, 
and that the terms of hiring are fully set forth in the instrument 
of hirinys, a copy of which is as follows : 

Boston, June 10, 1879. 

This is to certify that I have this day hired of the Beethoven 
Piano Rooms a Brackett pianoforte, stool and spread, No. 6,258, 
at $13 per quarter, and cartage each way payable punctually at 
the rooms in advance. I also agree to return it in as good order 
as when received (customary wear and tear excepted). I further 
agree not to remove the same from the premises, No. — Al!bion 
House, Nantasket Beach, without permission. P. Murray. 

That the piano was taken to the Albion House and kept there 
in a suitable place until July 16, 1879, when, by inevitable acci- 
dent, said house was blown over. and said piano injured. The 
defendant requested the court to rule, as a matter of law, that if 
the piano was injured by an inevitable accident the defendant 
was not responsible in damages for said injury, and that his un- 
dertaking in said instrument did not increase or enhance his legal 
liabilities ; but the court declined so to rule and found as a fact 
that the defendant was not wanting in ordinary care of the plain. 
tiff’s piano while it was in his possession ; that the injury to the 
piano was caused by an inevitable accident, and ruled, as a mat- 
ter of law, that the defendant was responsible under his agree- 
ment for the return of said piano in as good order as when re- 
ceived, customary wear and tear excepted, notwithstanding such 
inevitable accident. The defendant, feeling aggrieved by such 
rulings and refusals to rule, excepts thereto, and respectfully 
asks that his exceptions may be allowed. It is agreed that if the 
above ruling is sustained judgment may be entered on the finding 
for plaintiff, otherwise judgment to be for defendant. 

The rescript of the Supreme Court is: “ Exceptions overruled. 
Under the defendant's contract he was liable for the injury which 
was sustained.” 








Copyright Bill in Music. 

The manufacturer's interest is entitled to considera- 
tion and protection only if it should appear that works 
owned by American publishers could be imported cheaper 
than they could be gotten up here. The great music 
publishing houses abroad like Schott, of Mayence, and 
Breitkopf & Hirtel, of Leipsic, have branch houses in Lon- 
don and Paris, and Brussels. If the present copyright bill 
passes, they will have great inducements to establish branches 
in this country, and the copyrights which they control 
will give them a virtual monopoly of all new foreign music, to 
the exclusion of the American houses. Do not misunderstand 
me. I believe that any protection to foreign authors is better 
than none, and I am not satisfied with the present state of 
things. But is there no safe middle ground? The foreign au- 
thor should be satisfied with the profit he can make out of the 
competition between the American publishers for his work. Iam 
in favor of the amended clause to the bill suggested by Messrs. 
Roberts Brothers, extending the same protection to the foreign 
author as that now enjoyed by the resident author, provided 
the works of the former are either first published in the United 
States or simultaneously with publication elsewhere. Or the 
same privileges might be granted to him if he simply sold his 
copyright to a publisher in this country. In that event, the 
American publisher would be left at liberty either to print the 
work himself or to agree with the owner of the foreign rights 
upon the terms of a joint production.—Zdward Schuberth, in 
New York Tribune. 








Communication. 

In answer to the following communication we wish 
to state that we were under the impression that Messrs. Sanders 
& Stayman, of Baltimore, were the originators of the ‘‘ Marriage 
Idyl” because their names are mentioned in the one we received. 
The Baltimore firm did not state to us that it originated with then. 


Ricumonp, Va., April 11. 
Editors Musical Courier : 

The ‘‘ Marriage Idyl” in your issue of the oth inst., which you 
attribute to Messrs. Sanders & Stayman, does not belong to 
them at all. It appeared in a somewhat different form in our 
evening paper here last summer, and our salesman, Geo. A. 
Minor, who has both music and poetry in his composition by 
making a few additions to it, made it sing the praises of the 
Fischer piano. At our Agricultural Fair last fall, our salesmen 
made a rattling song of it, which afforded not a little amusement 
to the crowd that gathered around our exhibit. 


Yours, truly, RYLAND & LEE. 
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The Superiority of the “SOHMER” 





Pianos is recognized and acknowl- 





edged by the highest musical authori- 





ties, and the demand for them is as 





steadily increasing as their merits are 





becoming more extensively known. 





Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 














ment of all leading artists. 





SOHMER & CO., Manufacturéte, 140.1 to 155 E. 14th St., New York. 








AUGUSTUS BAUS & CO., 
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d. Agents wanted everywhere. 


HIGHEST STANDARD OF —— LOWEST POSSIBLE PRICES. | 


WAREROOMS: No. 26 WEST TWENTY. THIRD STREET, NEW YORK. 


—> MANUFACTURERS OF +e 


PLANOFORTES. 








: binrtees ee ogiib 
Known everywhere, and sold by the trade as in all respects 
first-class instruments. 
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NEW YORK. 
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‘Cabinet Organs 


NEYY ENGLAND 





ECLIPSE ALL OTHERS had IMPORTANT IMPROVEMENTS! 


Most Powerful, Melodious, Beautiful and ‘aiiiiistent. Study their 
Superb Qualities and you will have no other. 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


NEW ENGLAND ORGAN COMPANY 


Chief Offices, 1299 Washington Street, Boston, Mass. 

















NEW ENGLAND AGENCY 


— OF — 


STEINWAY a SONS & HAINES BROS. 
FIANOS, 


M. STEINERT & SONS, 


194 Tremont Street, Boston, Mass. 





HAZELTON 


PIANO FORTES 


Pe be myoeties. oe zone 
mging Qualit cacy an 
Great boner Or Tone, with 
Highest Excellence of Work- 
manship. 
HAZELTON BROTHERS, 
Warerooms: 34 & 36 University Place, 
NEW-YORK. 





DECKER 


BROTHERS’ 
MATCH Ess 


PIANOS 


83 Union Square, N, Y, 





~ WAVE THE WNDORSENENT OF ALL ARTISTS, 
\WANSTRATED CATALOGUES TREE. 


Represented only by the old-established 
and staunch dealers throughout the Coun- 
try, which fact is sufficient proof that the 
instruments are appreciated. 








HALLET & DAVIS GO.’S PIANOS. 


WAREROOMS : 436 Washington Street, Boston; 44 East Fourteenth Street, New York; 


GRAND, SQUARE and UPRIGHT. 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, ‘itiens, Heilbron and Germany’s 
Greatest Masters. 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C. 


Stateland Adams Streets, Chicago; Market and Powell Streets,iSan Franiscco, Cal. FACTORY: Boston, Mass, 
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The Strike at Behning’s. 
HE strike at the factory of H. Behning & Son 
occurred about a week ago, and like similar foolish per- 
formances on the part of rash workmen, must end in their dis- 
comfiture, It originated with a demand on the part of the 
workmen, represented by a committee of their own, to discharge 
the foreman of the fly-finishing department. Mr, Behning, Sr., 
stated to the committee that he thought it best for the workmen 
to reconsider their demand. Subsequently Mr. Behning dis- 
charged the ‘‘ talking” member of the committee, not because 
he was a member of the committee, but because he has been the 
cause of constant trouble and agitation in the factory. This re- 
sulted in a strike, and Behning & Son quietly closed the factory. 
Mr. Behning, Jr., thinks that it is more conducive to the future 
of his firm if the firm controls the engagement and discharge of 
its workmen instead of delegating those functions to the work- 
men. The construction of the Behning piano, thinks Mr. 
Behning, Jr., will be much more satisfactory to the agents of the 
firm and the musical public if the firm attends to these duties 
than if it delegates them to its workmen. And we think so, too. 
The factory will be reopened Monday, April 21, and as there are 
many capable but unoccupied pianomakers in this city now, all 
the requisite hands will be secured by the firm 





Factory Hints. 
C. W. “What filler should I use for pine 
wood, which is stained before varnishing ; also a good filler for 
Can it be bought prepared, if so, what 
What is the process to give cherry the 
Is it in the varnishing, if so, what varnish 


asks : 


hard woods, as ash ? 
should be asked for? 


beautiful red finish ? 





should be used? A. For filling, use whiting, 6 oz.; Japan, 4% 
pint ; boiled linseed, oil, 3¢ pint; turpentine, % pint; corn 
starch, 1 oz. Mix well together and apply to the wood. On 
walnut wood add a little burnt umber, on cherry a little Venetian 
red, to the above mixture. Inthe Scientific American for May 
28, 1881, is an excellent receipt for a filler for hard woods. They 
can be bought of paint houses in the city. The price varies from 
10 cents to 12 cents. The red finish of the cherry is brought 
about by the use of dragon’s blood, which is applied in the var- 
nish or a strainer. 


L. C. M, writes: I wish to ebonise some maple by 
boiling it in a dye, so as to have it penetrate intothe wood. I can 
dye the pieces, but cannot season them after taking them out of 
the dye without nearly all of them becoming checked. The 
wood is kiln-dried before it is put into the dye, and stays in the 
dye about twenty-four hours. Does immersing wood in a solution 
of caustic soda have any tendency to toughen it? A. Your diffi- 
culty is probably due to some lack of proper manipulation, which 
could only be detected by seeing your work. The following, if 
properly conducted, might give satisfactory results: Into a quart 
of boiling water put 1% ounces of copperas and 2 ounces of log- 
wood chip. Lay on hot; when dry, wet the surface again 
with a solution of two ounces of steel filings dissolved 
in half a pint of vinegar, When dry, sandpaper down the 
grain and get a smooth face, and as the work to be ebonized must 
be quite free from holes, oil and fill in ano of these with powdered 
drop black mixed in a filler. Then give a coat of quick-drying 
varnish (made by dissolving black wax in spirits of wine), and 
finish the work by rubbing down with finely pulverized pumice 
stone and linseed oil until a good surface is acquired. We fail to 





understand how any advantage can be gained by using caustic 
soda.— Scientific American, 

I. H. K. asks for a stain for violins of a dark chest- 
nut or seal-brown color? A. The following will give a boxwood 
brown stain: Hold your work near the fire, so that it may receive 
a gentle warming ; then take aquafortis, and with a feather pass 
jt over the work till you find it change to a fine brown (always 
keeping it near the fire); you may then varnish or polish it, 


E. S. S, asks in what position the sounding-post of 
the violin should be placed to get the best effect? Also, of what 
material it should be made? A. Make the pin of spruce, place it 
under the bridge step on the right-hand side or under the E 
string. 

S. L, asks: Which is the best wood for making vio- 
Jin tops? Norway pine and spruce are what we can get here. A. 
The body of the instrument is made by the best makers of 
straight-grained deal, and the back of maple, sometimes of syca- 
more’ and in very old instruments of pear wood. 








Another of Rossini’s Jokes. 
Sir Michael Costa sent Rossini a copy of his ora- 
torio, “ Elijah,” and at the same time a fine Stilton cheese, of 
which the author of ‘‘ William Tell” was very fond. 
No reply came from the maestro, and finally Costa wrote again, 
asking if he had received the package. ' 
Rossini answered as follows: ‘* Yes, dear Costa, it came to 
hand. The cheese was magnificent.” Of the music not a word. 








THE SUPERB” HARDMAN PIANO. 
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HARDMAN, DOWLING & PECK. 





A. HAMMACHER & CO., 


209 Bowery, New York. 





— SOLE AGENTS FOR — 


FELTEN & GUILLEAUME’S 


GCRERMAN 





STEEL MUSIC WIRE 


Which is rapidly establishing the reputation of being 


THE BEST ARTICLE, WITHOUT EXCEPTION, 


Now offered to the trade, 


We guarantee entire satisfaction in every instance, and ask no pay unless 
Wire furnished under this guaranty is thoroughly approved of by buyers. 


A. HAMMACHER & CO. 
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Trade Notes. 

—C. D. Pease is out West. 

—C. D. Shannon has opened a music store in Shannondale, 
Ind. 

—Weser Brothers, they say, intend to open a retail wareroom 
down-town. 

—J. O. Prescott, of Omaha, Neb., is going into another line 
of business. 

—Mr. John Stevenson, of J, Stevenson & Co., Kingston, On- 
tario, Can., is dead. 

—The latest patents of Wessel, Nickel & Gross will surprise 
some of our piano manufacturers. 

—Read & Thompson, of St. Louis, Mo., made an assignment 
on Saturday. The assets are $20,000, 

—Francis Neppert is not only a dealer in piano covers, but an 
importer and manufacturer of the same. 

—The parlor grands just completed by Ernest Gabler & Brother 
are splendid specimens of piano building. 

—Mr. Edward Behr, of Behr Brothers & Co., left the city for 
a two weeks’ Eastern trip, on Monday last. 

—Mr. C. B. Dolge, of Dolgeville, N. Y., has been in London 
and Paris and is now probably in Germany. 

—There are about 85 to 100 men at work at the Beatty fac- 
tory in Washington, N. J. There were 300 there before the 
collapse. 

—An arrangement has been made to push the Shoninger organs 
in the West and Northwest, but we are not yet at liberty to men- 
tion details. 

—Mr. S. Hamilton, of Pittsburg, Pa., has purchased a large 
piece of property and will erect handsome piano and organ ware- 
rooms this summer. 

—Baynard & Co. have opened the handsomest piano and organ 
wareroomsin Wilmington, Del. The firm is enterprising and full 
of push and will no doubt succeed. 

—Alfred Dolge shipped this week to Hamburg, Germany, eight 
cases of sounding-boards and one case of hammerfelt, and to 
London eight cases of sounding-boards, 

—Mr. Melville Clark, of Story & Clark, Chicago, Ill., is an 
authority on organ building. We have met him and heard his 
views and know that he knows all about it. 

—The Loring & Blake Organ Company are shipping on an 
average of between 80 to 100 organs per week to Australia, and 
about half that number to England per month. 

—Mr. Camp, of Chicago, was anxious to get out of the manu- 
facture of cheap organs, because he said there was no margin for 
a profit in the manufacture of that grade of goods. 

—At the St. George flats on Seventeeth street, which were 
partly destroyed by fire on Monday, a week ago, several pianos 
were irretrievably damaged, and six were totally destroyed. 

—We understand that the Mason & Hamlin Company has de- 
cided to discontinue investigating the ‘‘ Vocalion,” as certain fea- 
tures of the instrument were, in the judgment of the company, 
unsatisfactory. 

—A piano manufacturer, whose factory is located here and 
now in operation, desires to associate himself with a business 
man who has capital at his command, for the purpose of opening 
a retail piano wareroom in this city to sell and rent pianos and 
organs. For full particulars explaining especially profits to be 
derived, address ‘‘ Profit,” care of MusicaL Courier, No. 25 
East Fourteenth street. 





—It is said that a large Chicago house is about going into the 
manufacture of cheap pianos. This does not refer to the North- 
western Piano Company, which has recently been incorporated. 


—G. R. Hanford & Co., of Watertown, N. Y., are doing a 
good business with the ‘‘ Knabe” and the ‘‘ Fischer ” pianos. 
They recently ordered a lot of six-octave ‘‘ Palace” organs. They 
also sell the ‘‘ Burdett ” organs. 

—A piano salesman of experience who thoroughly understands 
the retail piano business can secure an excellent position in a 
wareroom in this city. Address ‘‘ Salesman,” care of MUSICAL 
Courier, No. 25 East Fourteenth street. 

—A position is wanted by a first-class piano and organ sales- 
man in a wareroom in this city or on the road, but the former 
preferred. Best of references given. Address, “‘ First Class,” 
care of MusIcAL CourRIER, 25 East Fourteenth street. 

—Mr. Emil Bauer, traveler for John C. Haynes & Co., musi- 
cal instruments, Court street, Boston, has returned from a very 
successful trip. Mr. Bauer is well and favorably known to the 
trade, and uniformly does good business for his house. 

—At the auction sale, last Saturday night, of the boxes and 
seats for the forthcoming Abbey benefit. Mr. N. J. Haines, Jr., 
bought one of the boxes for Mme. Patti's account: one for Mr. 
Mapleson’s account, and one box for the Haines & Whitney 
Company, of Chicago. 

—Mr. T. U. Eaton, traveling salesman for Dyer & Hughes, 
writes that on his recent trip South and West, notwithstanding 
the short crops of last year and the floods along the Ohio and 
Mississippi, he has had a very fair trade. The Dyer & Hughes 
organ, with the Carpenter action, is very popular wherever in- 
troduced. 

—Augustus Weber, of Peoria, Ill., is the leading piano house 
in that city. Mr. Weber is an energetic and prosperous business 
man, ably seconded by his two sons. The wareroom is hand- 
some and attractive. Mr. Weber has succeeded in making the 
‘*Sohmer ” piano the leading instrument in his section and is him- 
self an enthusiastic admirer of its sterling qualities. 


—Patents have been granted during the week ending March 
25 to 
J. Heald, for water key for brass instruments. No. 295,756. 

H. J. D. Miner, for a musical wagon. No. 295,659. 

J. B. Hamilton, for reed organ. No. 295,868. 

J. R. Lomas, pianoforte stringing device. No. 295,773. 
E. R. Ober, for piano hammer. No. 295,670 

—In answer to several inquiries as to the pianos and organs 
offered by the Gem Organ Co., or the Gem Piano and Organ Com- 
pany, of Washington, N. J., we can say that in order to be cor- 
rect, we wrote to the company at Washington, but received no 
satisfactory reply. We understand that the organs represented 
on their circulars are made in Washington by Alleger, or Bowlby. 
The pianos are stenciled New York pianos. The company does 
not manufacture pianos or organs. 

—Albrecht & Co., the piano manufacturers, of Philadelphia, 
have adopted the ‘‘ club” plan of selling pianos. A club con- 
sists of 200 members. Every member pays $1.50 a week for 200 
weeks. Every piano, consequently, brings $300. Every week 
one piano is delivered according to the manner determined by the 
members, who meet at the warerooms. An unlimited number of 
clubs can be formed. This new plan of selling pianos, if for- 
mally introduced in the large cities, will be a serious offset for the 
installment business. People who can buy a $300 piano at $1.50. per 
week would naturally be willing to await with patience their turn. 


It is virtually a four-year installment plan, with the advantage to 





the dealer of securing a positive sale of one piano per week for 
four years for each club he forms. 








True. 

The London Pianoforte Dealers’ Guide in its last 
issue comments as follows : 

‘* The music trade generally is much indebted to that valuable 
journal, the New York MusicaL Courier, for thorcughly expos- 
ing the business transactions of Daniel F. Beatty, the American 
organ manufacturer.” 








Exports and Imports—Port of New York. 
Week Ending March, 29. 





EXPORTS. 
RACOUROONs bn. o0 siccs cceces ede 92 OVPBRS few ss ois $1,268 
ee errr rere rer tS ee QR 1 Gite de déa 2,800 

oe Pe pee enn ee D PAROS, . 22060 coe 1,000 

wT Ghaehes fie eeleceoeaue 2 cases sound-boards. 225 
ee ee ee ee 8 organs.......+.-.. 640 
Si Wn cieddnd ec tccwuges Cae ESR PERETTI 210 
I ee ey 9 4A 357 
TE dod dacdserenansee I case music. instr. 250 
ee) TIE erre ee E TEE ORE 2,700 
ND cs vsceesteccsoeseds A rd dedetde ate 1,050 
U<cS. Colombia... ccceceee ao 5 nce aeaeeaens 250 
Copenhagen .....sc.-ccreee S OMB eK 170 
CED, dias « b-Vienuld’ eves Siva’ :ilednadvee a 140 
a ee eee I *  eucheeeaauan 113 
GA nkv eso doen eth shes seh BT be hele dd oka 55 
AGntvalins Foor oc ccvvcde cece ee ae ey 1,352 
Brit. Poss. Africa...........- a  ncanenaaeena 175 
Argentine Republic. ........ E PANG. Scie cd gsdas 737 
$13,540 

IMPORTS. 

Miscellaneous musical instruments, &c., 165 pkgs. ..... $16,472 
Week Ending April 3, 1884. 

EXPORTS. 
Liverpool.......2+.-+++e-: 32 organs..... ge deedes Je $1,810 
EMME si ccccdecccceccces Bg oc ce ahead onensees 3,300 
Hambarg......6. sec cccese 7 My aqnsncwes yess 678 
New Zealand.........--++- Be Ore 107 
Ba oo. g0d ted, Eds Bt. wei ce were ebbeded 100 
GIRSOW . 5 on eccccccvcevenes Soil: mus 20sec nadie beeen iemiise 100 
British West Indies......... Se AT ne leah cod Nodes 49 
BRIO 6000 cel ccccocssces 9 SlamOss ..2.0cctettese 860 
GSA. do cieenis w'cdiere By ayaicd een evened ds 40o 
Santo Domingo........ eee re, a nN 150 
Hamburg. wn.. sss socseses I2 cases piano materials.... 1,550 

(40 A ype . 13 cs. sounding-boards.... 350 
TE err 2 “9 mt i 240 
Liverpool. .....-sccceccece 4 cs. musical instruments. 1,000 
British West Indies........ 2 “ ©. ts cdeeer 74 

“9 a ? Aenen«an I cs. orguinettes......... 100 
New Zealand.............. q:* “ 39 
Naples. . 02.00 ceee coceees ES -QUGRB. 0000 vie ce enews 75 

SE. cr bidse . o:ke model 6s acide wed + eee $10,982 
IMPORTS. 


Miscellaneous musical instruments, &c,., 212 packages. ..$24,364 











SEND FOR CIRCULARS. 
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PROFESSOR GALLY’S 








THE PEOPLE’S INSTRUMENT. 
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eye 


Address M. GALLY, 25 E. 14th St., N. Y. Citv. 


SEND FOR CIRCULARS. 
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-Provessional Cards. 








A. E ‘STODD: ARD, 
Oratorio and Concerts. 

Address, Steinway Hall, | New York, 
JOHN BAYER, 


. Piano Instruction. Address, Steinway Hall, New 
fork 


BECKER'S REPEATING GRAND 
Action; Wessell, Nickel & Gross, Manufacturers. 
Address F. L. Becker, 213 E. s7th St., , New York. 


Baritone. 





MR. TOM BULLOCK 
Tenor. Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall |. New ¥ Y ork. 
MAX TREUMANN, 


Baritone, Concert and Oratorio Singer. Vocal and 
Piano Teacher. 164 East zoth st., N. Y. City 


FREDERIC GRANT GLEASON, 
Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical T eory given by 


correspondence, 
Address, care Hershey Music Hall, ‘ thicag 


FREDERICK W. JAMESON, 


Oratorio and Concerts 
Wa. A. Pond & Co., 


Tenor 


Care of 25 Union Square. 


PROF. S. E. JACOBSOHN’S 

Violin School, combined with Piano and Theory. 
Ensemble and Orchestra Classes free of one. 
Beginners with abilities will also be taken. ce 


hours from 9 to 12 o’clock every morning, except 
Sundays. in Eureka Hall, corner oth and Walnut 
Streets, Cincinnati, O. 


HERMANN O. C. KORTHEUER, 
Pianist and Piano Teacher, 146 Atlantic Avenue 

Brookly n, N. Y., and Steinway Hall 

MISS GEORGINE SC HUMANN, 


Teacher of the Pianoforte. Graduate Academy 
of Music, Dresden. Address Schirmer’s Music Store, 
35 Union Square, New York. 


LYONS MUSICAL ACADEMY, 


Lyons, N. Y. (founded 1854). Daily lessons. 
Noted for furnishing excellent teachers. Imparts best 
modern technique wt artistic execution. Address 
. H, Suerwoop, M, / » Principal. | 
OTTO HACKH, 

Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. Twenty-third Street; or, 


Augustus Baus & Co.'s Piano Rooms, 26 W. Twenty- 


third Street, New York. 


MISS BELLE COLE, 

Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has mate a great success with Theo. 


mcerts on his tour from ocean 
14th Street, New York. 


Orchestral ¢ 
OLBY, 23 E 


fPhomas 
to ocean Geko, ( 


C. A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

25 Union Square, New York. 
VOGT CONSERVATORY or MUSIC, 

No, 19 East 14th Street, New York City. 

MLLE. ZELIA DE LUSSAN, 

Prima Donna Soprano. Concert and Oratorio. 
Address Ge W. Copy, 23 East 14th Street; or 
residence, 137 West goth Street, New York. 
LOUIS BLUMENBE RG, 

Solo Violoncello, Address Musica, Courier, 25 


East rath Street, New York 


= oa 
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C. F. DANIELS, 

Composer, Pianist and Organist. 
and MSS. revised for publication. Address at GRAN 
UNION HOTEL, 42d Street and Fourth Avenue, 
New York City. 


MISS ANNIE E. BEERE, 


Concert Contralto. Address Musica Courier 
Office, 25 E. 14th Street, New York. 


H. W. NICHOLL 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. owen Proofs 
accurately read for P s and bli Les- 
sons in harmony given by mail. 

Address office of Tue Musicat Courter, 25 East r4th 
Street, New York. 


L. C. HARRISON, 


Successor To WM. M. WILSON, 
Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 


[ Church, Chapel and 


PIPE ORGANS, 


260 & 262 West 28th Street, 
NEW YORK. 

















Near Eighth Avenue, 


Pupils received 
ND 


CINCINNATI CONSERVATORY OF MUSIC. 


Miss CLARA BAUR, Directress. 
eee Piano, Violin and Orchestral instruments; 


Elocution, and Modern ioncwen, oe Saones 
cuties for Young Ladi 
the eminent concert pianist at the head lof 
Pianoforte w rediee m pour wy 
“ee - to the 1 address of 
Miss CLARA BAUR, 
140 Broadway, near 4th Street, Cincinnati, Ohio. 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 


46 West Twenty-third St., 46 
(Between Fifth and Sixth Ave-wes.) 
ERNST EBERHARD, Director 

Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the ‘land, at moderate 
terms. Send for Annual Report. 


JH. & 6.8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 


407 & 409 West Forty-second Street, 
NEW YORK. 








Near NintH AVENUE, 














HENRY PFEIFFER, 


Manufacturer of LADIES’ and GENT’S 


Fine Boots and Shoes, 
82514 BROADWAY, (Irving House), 
NEW YORK. 


EVENING DRESS SHOES A SPECIALTY. 


THE NATIONAL MUSICAL BUREAU, 


No. 162 La Salle St , Chicago, Ill., 


Engagements secured to Musicians 


OF EVERY CLASS 
With Schools, Families, Churches, Conservatories, &c. 
Application form (for Emptoyvgs) and Bulletin 
of Applicants (for Empiovers) mailed for 
Postage. §22" Mention this Journal. 


Bet. r2th and 13th Sts., 








A TRIAL SOLICITED. 


CENTRAL STEAM LAUNDRY, 


105 FOURTH AVE., bet. 1th and 12th Sts. 


THOROUGH SATISFAC TION GUARANTEED 
E. DEYERBERG, Proprietor. 


FSTERBROOK’S ens 








Leading Numbers: 14, 048, 130, 333, 161. 
For Sale by all Stetioners. 


THE ESTERBROOK STEEL PEN CO., 
Works, Camden, N. J. 26 John St., New York. 


There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 





J E. STONE & SONS, Erving, Mass., Manufac- 
eJ. turers of Square and Upright Piano Cases. 
Piano-Leg Pins, with thread cut, @15 per thousand. 


JARDINE & Son, 


ORGAN BUILDERS, 
$18 & 320 Bast 30th St., New York. 


LIST OF OUR. Aneest 
GRAND ORGA 


Fifth Avenue Cathedral, * Vw 
manuals; St. George’s Ch., 
. Y.,4; St. Paul’s E. Ch., 
SD ORF Fifth Avenue Pres. 
Ring Ble Wve Brooklyn Tab- 
ernacle, 4; “First Presbyterian, 
Philadelphia, 3; Trinity Ch., 
n Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts- 
burgh R.C. Cs edral, 4. 














NEW ENGLAND CONSERVATORY OF MUSIC. 


Furnishes Sean Vice facilities for instruction in 
a iolin, Voice, all Orchestral Instru- 

te, aad In the Art Department for 
Pulte Painting and Nedstas. In aes Lan- 
guages, German +. ith the best 
native teachers. 


In E aiteh ranches, Common 
and Higher. In the Co! of. ‘Oratory in Vocal 


eave. ote Rhetorical Oratory, D 

and Lyric Art. Inthe New Home excellent board and 
nicely ution from $5 to $30 for fon 
term of ten weeks. Tuition —_ $5 ten 
weeks in of four. Priva Ly De- 
partment. New Celendar beautifully illustrated free. 


E. TOURJEE, Director, Franklin 8q., Boston. 


New York Conservatory of Music, 


NEW YORK OFFICES ONLY AT 


5 E. 14th ST., 3d Door East of Sth AVE. 


CHARTERED IN 186s, 


THE NATIONAL MUSIC SCHOOL 


— AND — 
School of Elocution, Modern Languages, 
Drawing and Painting. 
OPEN DAILY from 9 a. M, to 9 pv. M., during the 
entire year, 
QUARTER BEGINS from date of entrance. 


Cc. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 
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$2.30, and seo what we give for © 
‘egetables grown from our Seeds. 
- trial packages, and 


for the best 
Raunt iN CASH HP REM UMS IMS te all oe eal a these pact ee, ot hy 
t nog paws pre ae pA: Order at once and tan ote, the greatest offer ever made. 


wal sent with — order. weer” Bene your address, 
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Premiums. . 
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PORTRAITS, 


949 Broadway. 





Bad printing is an abuse of art. 





< Lockwood + Press + Steam + Printing + Establishment, 


—HOWARD LOCKWOOD, Proprietor. — 


74 DUANE ST., NEW YORK, U.S.A. 





-——*: AWARDS FOR PUBLICATIONS, PRINTING AND ART. -«-—— 


Panis Exposition, 1878—Diploma of Honor. 

Sypwey InrernaTionaL Exuipition, 1879-1880—First and Special Degree of 
Merit; also Second Degree of Merit. 

Me.sovene InrerNATIONAL ExuisiTion, 1880-1881—Four First Orders of Merit, 
two Silver and two Bronze Medals. 

AtiLanta Inrernationat Corron Exposition, 1881—Highest Arvard. 


Apevaiwg Exuisrrion, 1881—Two Special First and two First Degrees of Merit, 


two Gold and two Silver Medals, 


Cincinnatt InpustRia Exprosrrion, 188:—Highest Award. ’ 
Cincinnati Lxpustriat Exrosrtion, 1882—Highest Award, 
New Zeatanp INTERNATIONAL Exnipition, 1882—One Go'd and three Silver 


Medals, Highest Awards, 


It condemns the printer 
and works injury to him who accepts it. 
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HE mportance of fine work in the printing of catalogues, pamphlets, 
products, and a house that sends out ill-printed catalogues or other advertisemeats 
little—more money than is charged for poor work will pay for a well printed cataloguc, artistic in all of its deta‘ls, 

Its presses are adapted to the finest class of work, and it has all the appointments of afully equipped office, Circulars, Catalogues or 


lass typographical work. 
Docks enema panish or Portuguese Estimates furnished for good work, from a small circular to the finest 


Books accurately translated and printed in Knglish, French, German, S 
LOWEST PRICES CONSISTENT WITH GOOD -WORKMANSHIP, 
The undersigned will also produce, in minia-ure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues. &¢,, 








FINE CATALOGUE PRINTING A SPECIALTY, 








&c.,cannot be too highly estimated; The character of a firm is always gauged by its 
ct its business securcs a reputation for cheapening its work. A little—very 
The Lockwood Press is noted for its first- 


an ordinary proof-sheet being all that is necessar7 for their production. 





| HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane St., New York. U.S.A. t 
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GHORGEH BOTHNER, 


Wesscty N CKEL & GROSS Manufacturer of Pianoforte Actions, 
j NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 
TE A. A OR a Relea ° MUNROE ORGAN REED CoO., 
po oes Pianoforte Actions, — MANUFACTURERS OF THE — 


eit dr hieWidlic el dake in cee vain wees (MUN ROD PALENT ORGAN -REED 


—-NEBEW YoRK.+— And Dealers in all kinds of Organ Material, 
No. 25 UNION STREET, WORCESTER, MASS. 























—* ESTABLISHED 1843.-%*— 


WOODWARD & BRON, HDWARD SCHUBERTH & C0, onor stone, NEW YORK 


Pianoforte Manufacturers, — 
Music Publishers, Importers and Dealers. 
No. 1754 TREMONT STREET, BOSTON, MASS. ———_—_—_—_—_——_—_—_—_—— 


All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 


: i A CO N OV i re iy RK O S. Leipsic; C. F. PETEX> Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- 
— BERTH & CO., ‘cipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 
MANUFACTURERS OF Liepsic (Volks-Aucgabe), etc., etc. Catalogues sent free upon application. 


ee UPRIGHT PIANOS. 


| 
~MANUFACTURERS OF— 
| Among our ‘valuable improvements, appreciated by pianists 

and salesmen, are our Patent Action, Patent Metal Action Rail 
| and Patent Telescopic Lamp Bracket, Upright g Sg uare 

Our Pianos are endorsed by such eminent judges as Mme. 

. Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki. 2 
| .E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 707, 703, 705 & 707 First Ave., 

> San Francisco, and many others. 
= pag — : any NEw TORE. 

q 235 EAST 21st STREET, NEW YORK. 


, cme eee 
A. HAMMACHER, WM. SCHLEMMER. 


A. HAMMACHER & C Min eet ee 
Piano-Forte Materials, Tools and Trimmings, Pp A N O-F O RT Ee Ly A R DWA R ‘3 | 


THE LARGEST ASSORTMENT IN THE COUNTRY 
A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 


PP POOH $666 6$ 446 OOH 




















SPELL LLL LLLP OPP SPL P LLLP LLL PPG PGP G Gee AE 
C. F. GOEPEL. i 





<=> Send for our New Illustrated Catalogue. 


Phrreccssscccessecces tee +eooo 


JAMES & NOL STR ee he BOLMON and tie Milton 


One of the Oldest Piano Houses now in Ee 8" 2 OG Fe Sere a cibailicroide BLE ORGANS. 
EXCELLENCE OF THEIR INSTRUMENTS. 


f | First Class, New and Attractive Styles. 
Fall, I dll Hares. &@" AGENTS WANTED. 

OF STRICTLY FINE GRADE AT 

PIANO MEDIUM PRICES, 1129 CHESTNUT ST., PHILADELPHIA. 


First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1S76. 


“ Ne \ 

fe 1@) Gold Medal at the 
: i] World’s Fair, Vienna, 
\M . 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAN D, SQUARE @ UPRIGHT PIANOS 


‘“‘ For greatest power, pleasing and Sobte quality of tone, pliable action and solid Ange novelty ot construction in an independent iron frame, and placing strings in three tiers.” 


FACTORY, 34th St., bet. 1Oth & I Ith Aves. WAREROOMS, No. 11 E. 14th St., New York. 


5B iE k BROS. h&& CO 


Cor. . West | Twenty-Ninth St., oe 


“Patent Cylinder Top Upright Pianos S"*=-"scx""" 
WM. SCHAEFFER, W ENGL 

Dguars and Upright Pianos, LE A N 
=" PIANOS 


PIANOS. ARE NOTED FOR THEIR 
Factory 239 E. Forty-first St., FINE QUAL ITY. OF TONE AND SUPERIOR FINISH 


we ee CATALOGUE SENT FREE 
Dealers admit they are the best medium-priced 32 GEORGE St, 


seme =—~—-,  NEWENGLANDPIANOCO. eostaw Mass, 


y- tooo ooo ooo 





errr Terre ns i i i ie 








THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE 

















Gold Medal at at the 
World’s Fair, Vienna, 
1873. 

















"292 to 298 Eleventh enth Avenue, | 


i NEW YORK CITY. _ 





























Tuned and Regulated. 
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i 0 mM” MARTIN GUITARS i tum 


Manufactured by C. F. Martin & Co. 
ws NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. << 

















For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dre GONI Mr. WM. SCHUBERT, | Mr. S. De La COVA, | Mr. H. WORRELL, | Mr. N. J. LEPKOWSKI, 
Mr. J. P. COUPA, | Mr. FERRARE, Mr. CHAS. Dr JANON, Mr. N. W. GOULD, and many others. 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 


/ BANICH THE 
KBACH MITH HAINES -- 


Grand, Square and Upright 
Received Highest Award at the United States = if 
Centennial Exhibition, 1876. sz 2) > a 
And are admitted to be the most Celebrated In- oo 
straments of the Age. Guaranteed for Five Years. ; 
4 lilustrated Catalogue furnished on application. 
Prices reasonable Terms favorable. 


¢ N A 
4~PLAN OS. 
easona . - 
Warerooms, 237 E. 23d Street. — AND — N E W l P R IG H ; 
Factory, from 233 to 245 E, 23d St., New York. PI NOS 
THE A 


ARE THE BEST. \ T \ 
T AB F K ESTABLISHED 30 YEARS. U | R E 
i Over 100,000 Made and Sold, | dab 9 AA A Aul/@ 


ORGAN C0 Copgrnthitienibies 6 A oO hn 
' 


THE 


[SMITH AMERIN OBGMK (0, «SEND FOR CIRCULAR. 


HAINES BROTHERS, | HAINES & WHITNEY CO.., 




























br IE 





Worcester, Mass. BOSTON, MASS. 
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Levene 
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sian OF .u:|PIANOFORTES.| GEORGE P. BENT, Bil LIN ( \ 





KNABE 97 FIFTH AVENUE, 182 & 184 WABASH AVENUE, 
Grand, Square and Upright NEW YORK. CHICAGO. 





_Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
e attained 


GUILD, CHURCH & CoO., hav 


an + 
176 B TRE a ar MASS. UNPURCHASED PRE-EMINENCE i} } | i? , | ¢ | \ | i: 
Which establishes them as UNEQUALED in Tone, } J Ln. | we +PIANOS S 
Touch, Workmanship and Durability. — 3 


er ; licited. 
Every Piano Futty WARRANTED FOR Five Years. CELICAGO: — MANUFACTURED BY — 
WM. KNABE & CoO, | ®! 2nd 8 Jackson Street. BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street. 
OLD AND RELIABLE WAREROOMS: RANSAS CITe: Warerooms, - - 21 East 14th Street. 


112 Fifth Avenue New York. 1304 St. Louis Avenue. NEW YORK. 
204 & 206 W. Baltimore St., Baltimore. 


Piano Stool HUW HR 74008 pote, 
i . CORNISH & v0., rranorontes, | Pialolorte Strings and Desks, 


MAN UFACTORY, | p | A N ° 3 ne ORG A N S | SQUARE and UPRIGET. ie Ph pyres yell Abe 

















—— MANUFACTURED BY —— 








PETERBORO, N. H. Washington, N. J. 


JOHN F. HONER, SU, $13 £515 W.424St,KY.] SPOFFORD & CO., 
CRANE & CHAPUIS, 


al cH RIST| Piano and Organ Hardware, 
ep ede | F } wl. fe Ha 














PIANO FELT M 6 OS PRIGHT HORACE WATERS t (0) 
HERABURGEH-SUMW ANDER, pisnoorte Actions, Pian PiANOS and ORGANS. 








ave added to their Factorie ” AGENTS WANTED. 
BREYS FOR PIANO AND ORGAN, 


And are devoting special attention to the tastes of their American trade. Free delivery. Competition prices. 





Warerooms, 124 Fifth Ave. 
Prompt service, Liberal conditions. Address Send for Catalogue and Prices. . | Factory, Corner Broome and East Streets. 
HERRBURGER-SCH WANDER, 16 Rue de l’Evangile, Paris, France. CHRISTIE & SON, 209 to 223 W. 36th St., N.Y. NEW YORK. 
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sal rrica ite FAO IK A RD ORGAN aster a 


FORT WAYNE ORGAN Co., FORT WAYNE, Ind. 











ERNEST GABLER & BROTHE 


— ESTABLISHED 184. —- 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have my patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and my Uprights ha ode gh atent m etallic 

action frame, cast in one piece, patented Ma ay, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 











E. P. CARPENTER ORGAN Co 


++ ESTABLISHED 1850. + 
BRATTLEBORO, VT. 


FACTORY, 








FRANCIS NEPPERT, 


Manuiacturer of all kinds of 





PIANO STOOLS. 
Store Stools, Cloth, Felt, 
Music Racks, Fleece and 
Cabinets Rubber Covers, 
5 : for Grands and 
Stands. Uprights. 











— ALSO — 
PIANO SCARFS, vith Fronts. 
IMPORTER OF PIANO COVERS. 
The Largest Stock, Best Goods, Lowest Prices. 


390 Canal Street, near West B Broadway, New York. 


G2 Corresponvence Souicirep. 


GEORGE W. SEAVERNS, 


MANUFACTURER OF 


GRAND, SQUARE and UPRIGHT 


Piano-florte « hotions, 


No. 113 BROADWAY, 








CAMBRIDGEPORT, MASS. 


BOSTON 
Musical Instrument Manufactory. 





i, 
é3 a 
$3 Th 

Gabe 


BAND INSTRUMENTS, 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 














A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 








JULIUS BAUER & CO. 


Fiano Manufacturers, 


(56 and 158 WABASH 





AVE., CHICAGO, ILL. 


iPATEN 


ORGAN ACTIONS. 


SCARE S ie 


— WITH — 





Fronts for Upright Pianos. 


(Patented Jan. 9, 1883.) 
Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 


MUSIC nie te 


Artists’ Busts and Stools, 


Fitted Grand Covers of Fleece Cloth, 
Silk Plush, &c. 





@™ Caracocue Free. 
Imported Square Covers at European Factory Prices. Embroidered Flags and Banners. 


T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway Hall, New York. 








STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 
Action Leather, Punch Leather, 


F, W, K RA FT, CUT LEATHER PUNCHEONS. 


Also Leather for pian! Gloves and other purposes. 


BUCKSKINS and CAPPING LEATHER SPECIALTIES. 
BROWNS VILLE, KT estchester County, IN. ZT. 


UPRIGHT 
PIANO. 


THE BEST PIANO FOR DEALERS TO HANDLE 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass 








MANUFACTURER OF 























CORRESPONDENCE SOLICITED FROM ALL PARTS pc cay THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS fis rraaca ongan AND PIANO GO 


Are wafted triumphantly into brilliant ascendancy over all others, | | eB 
through their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years, 





CG} SWISS CHIMES A SPECIALTY.=> 





Novelty in styles a great feature. 








New York City 


No. 26 West Twenty-Third Street. 


Office and a. ITHACA, N. Y. 
J. HAYNES, General Traveling Agent. 


Co./PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 

The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 
Warerooms, years, and rendering a grandeur and originality of tone which must bring 


A. BAUS, Manager. 





the Duplex rapidly to the front. 








PALACE ORGAN 





Six Grand Gold Medals 


THE BEST IN THE WORLD 


and Eight Highest Silver Medals within three years ; a record unequaled by any other Manu- 


facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO.. Worcester, Mass.. or Toledo, Ohio. 











Ee. G. HARRINGTON & Co., 
Square’ Upright Pianofortes. 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 





4G. 
MANUFACTURERS OF ( © 4 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 








“BAY STATE ORGAN daity and Vole af Te 


0. B. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 





| 
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STEINWAY 


Grand, Square and Upright 


PIANOS. 


STeminway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


s s 
| " 
Upright « Pianofortes, 
EWBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, PL’GANCE AND DURABILITY. 





Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing: 


1. Improvement in quality of tone ; freedom from tubbiness and otherwise unmusical- 
tones. 

2. Greater durability and much less liability to get out of tu e; will not require 
tuning one-quarter as much as wrest-pin Pianos. They are thus especially adapted to 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 

te 


~ THE MASON & HAMLIN ORGAN AND PIANO CO., 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York; 
No. 149 Wabash Avenue, Chicago, Ill. 











ONLY THE BEST MATERIALS USED. 
He mt te 





C. Cc. BRIGGS & CO. 


| 
Upright and Square Pianos. | 


1125 WASHINGTON STREET, BOSTON, MASS. 


NONE BUT THE FINEST WORKMANSHIP. 














ALFRED 





UY 





Liv oak aE 


Vienna, 1873. 


Tana 
. 
oF 


AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO ORGAN | 





1 


= 


— SSS 
: FELT & SOUNDING BOARD-FACTORIES AT: DOLGEVILLE, N Yo 












Paris, 1878. 








SAW MILLS: 
Resear. aera ies sg PORT 


aoatl 


i ‘a 





=e MATERIALS, 





No. 122 EAST THIRTEENTH STREET, 








BEHNING 


Square, Upright rend Grand Fianos 


3 WEST 14th ST. 


NEW YORK. 





Factory: 124th Street and First Avenue, New York. 


BEHNING & SON. 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) ' 
for Five Years. 


Address E, MoCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y. 
Only Successor to BOARDMAN, GRAY & CO, 


HAVE NO SUPERIOR * 


The Trade Invited to Test 


Quality and Price. 





CHASE PIANO €0., 


Manufactory and Warerooms. 


RICHMOND INDIANA. 


ain, 








=f 
=<i2 
=—h 
Comes! 








LOCKWOOD PRESS, 74 Duane Street, New York. 








